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The students of the HERITAGE RESTORATION AND
REGENERATION master's degree, from 1styear, and
those of the URBAN PLANNING AND TERRITORIAL
DEVELOPMENT master's degree, from 2"9year,
present their own research and the results of the
reflections accumulated during the theoretical
courses on historical documentation and critical
analysis, respectively on the rehabilitation of

historical areas.
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FROM BARRIER TO CONNECTION - A “TRANSLATION” OF VALUE
Methods description by Cristina Alexandra Drdghici // MSc Student

The approach to the theme "Translation" for the Iron Bridge in Lugoj starts from the idea that an infrastructure element can be
"translated" from a function of separation (barrier, customs point) into a function of connection (urban link, heritage). The analysis
is based on three levels of "translation," in line with the exhibition's theme.

Translation as conversion of function and meaning: The evolution of the bridge's function was analysed, from a customs point
(separation, control, taxation) to an urban link (connection between riverbanks, facilitation of mobility). The shift in function was
traced together with a shift in meaning: from an instrument of regulation to a landmark of local identity and heritage.

Translation as filtering of value and significance: The way the bridge's value has been "translated" over time was examined:
from an economic and administrative value (revenue from taxes, control) to a cultural and symbolic value (heritage, meeting
point, emblematic landmark). This "translation" of value was analysed in terms of urban discourse, conservation policies, and
community perception.

Translation as migration of people and matter: The way the bridge facilitated the "translation" of people and goods between
the two banks of the Timis River was followed, becoming a route of migration and exchange between the city's areas. Its role in
the transformation of urban space and in connecting two parts of the city (or even two cities) was highlighted, within the context
of Lugoj's development.

CRISTINA ALEXANDRA DRAGHICI // MSc STUDENT
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ETUDIU DOMINANTE VERTICALE EXISTENTE 5c 1. 10000

The Iron Bridge in Lugoj is among the first constructions to

« appearinthe city's history, succeeding an old wooden

bridge that already marked the crossing over the Timis
River in the 18th century. The current iron bridge was built

in 1901 and became an essential point in Lugoj's urban
. and economic structure. Initially, it functioned as a

o2 P customs point — a place of control and taxation, where the
R > movement of people and goods between different parts of
the city was regulated.

QOver time, the function of the bridge has
been “translated” from a logic of separation
to a logic of connection. The Iron Bridge has
; : { become an essential urban link between the
o S, 5 i S R S G5t s=m=, WO banks of the Timis River, facilitating
ki S e B =cl i mobility and the development of both parts
of the city.

In this role, the bridge was not merely
technical infrastructure, but an instrument
of separation, marking a "frontier” between
distinct parts of the city and reflecting the
social, economic, and administrative
divisions of the time.

CRISTINA ALEXANDRA DRAGHICI // MSc STUDENT | =
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Owver time, its role has
profoundly changed: from a
controlled crossing barrier
to an essential urban link
between the two banks of
the Timis River. This change
is both functional and
symbolic - a "translation”
from separation and control
to connection and unity. The
Iron Bridge has been
transformed from an
instrument of regulation
into an element of heritage
and a landmark of local
identity, connecting two
riverbanks, two
communities, and two eras.

It becomes a concrete
example of urban
"translation”: an
infrastructure element that
changes its meaning and
value over time, becoming a
bridge between past and
present, between cities and
people.

Today, it is perceived not as
a barrier, but as a marker of
local identity and an
element of heritage that
“connects” past and
present, as well as
communities with one
another.

CRISTINA ALEXANDRA DRAGHICI // MSc STUDENT |
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The Cula in Cerneti: from a fortified dwelling to a heritage landmark
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o= ‘TRANSLATION’ laen
B TIMISOARA o
& ©
§ The Emmer Palace is located on Florimund Mercy =
Y Street at no. 7, in the Cetate quarter of the city of @
§: Timisoara, in the immediate vicinity of the Union %
?% Square, thus being located in the heart of the city. is
S
EL It was built in 1907 according to the project of the o
%‘3 architect Laszlo Szekely, inspired by French, presenting %
? a street front rich in decorations with numerous °F
Q ) 3 - atropomorg images, vegetal and a statue of a woman. In | ©©
H i, Tl ||/ ool T oot 5= | : addition, the entrance hall and its staircase contribute to g?,
- : : its coherent image. 5]

: Qver time, the life of this palace is similar to the —
. other buildings in this city, having a transition of several | =
owners, after which it was nationalized and transformed | =
into social housing. As

During this time of transitions, the spaces were g
modified including the gaps on the facade. Only at the o
beginning of the 2000s, the ownership regime changed |~
to private, but having had a long period in which it was
not cared for and had suffered many mutilations through ﬁ’
incoherent interventions, it reached an advanced state | ©
of degradation, namely through fallen plaster, missing =
ornaments or in an advanced state of degradation, the |
initial materials inside the mosaic largely destroyed, g
improvised installations and problems with the roof with
water infiltration.

STUDENT FEIER RAUL-IOAN | &3
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TRANSLATING A LIVING MONUMENT
Through the restoration works, an attempt was made
to bring the building to an image as close as possible
to the initial style of the early 20th century, by
identically restoring the architectural details and :
cleaning the facades of the elements that were
parasitizing it. The design of the restoration works was
done by the architects Victor Popovici, Silvia Tripsa.
Photo credits: Wienerberger srl, Ovidiu Micsa, Victor
Popovici, Silvia Trips.

TRANSLATING OF FUNCTIONS

Through restoration, they were restored to the original
functions of the palace. For this, interventions were carried out
by restoring the original dimensions of the openings in the
commercial spaces on the ground floor and the restoration of
the wooden paneling, which is uniform throughout the ground
floor and on the mezzanine. At the same time, interventions
were carried out inside by restoring the molded mosaic in the
entrance hall and the ornaments in the hall and staircase.
Restoration was also carried out for the initial shops by
identically restoring the painted pattern on the ceiling of the
staircase, based on traces found during the works.
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And the refectory to the statue on the 2nd floor 4
was completely restored, according to the original =
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TRANSLATING THROUT TIME AND MATERIAL
The restoration work consisted of restoring the

the drawn profiles and the attenuators followed.

style.

plywood and strengthening the roof structure to "~
stop the degradation. After this stage, the ;
restoration of the ornaments on the facade by|
completing or replacing them, the restoration of |

STUDENT FEIER RAUL-IOAN
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The locality of Cristian represents an example of a territory where the current identity is the result of successive processes of
cultural, social and spatial transformation. The theme "Translations" can be interpreted through the way in which the
community, the heritage and the landscape have been reinterpreted and adapted over time

-Translations as language and cultural
conversions

Cristian was a medieval Saxon settlement,

where different communities and several
languages coexisted.

The built heritage, inscriptions, historical
documents and local traditions can be
interpreted as "texts" that require cultural
translation to be understood today.

CONCLUSION

-Translations as filters of value and meaning

Qver time, certain elements have been recognized
as valuable:

fortified church

straditional street pattern

-Saxon farms

«relationship with the agricultural landscape

Contemporary urbanism transforms these values
into rules and protection tools, contributing to the
preservation of local identity.

Cristian can be understood as a territory of successive translations — cultural, social and spatial.

Understanding these processes is essential for the preservation of local identity and for a balanced development.

-Translations as migrations of people and matter

The migration of the Saxon population and the
emergence of new communities have modified the
social structure and the way of using space.

Currently, Cristian is influenced by the expansion
of the Sibiu metropolitan area, which generates
new forms of housing and transformations of the
landscape.

SAWH 0X26 - schools of architecture + world heritage - onl

ANDRADA ANDREA ISPAS / RESEARCHER
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Evolutia urbanistica a localitatii Cristian, judetul Sibiu

Perioada comunistd limitata
» denill i eatring » e na

ﬂ@ wresideniale €

Extinder| post-2000

Urban evolution of the locality Cristian

Cristian developed around the historical nucleus
organized around the fortified church, characterized by
traditional parceling, continuous street frontage and
compact density.

After 2000, the locality experienced residential
expansions based on regular parceling, lower density
and a modern street structure.

Recent development is mainly oriented towards Sibiu,
DN1 and the airport area, highlighting the transformation
of the locality into a residential periurban area.

——

.-._""
Comuna Cristian

- LN
judetul Sihiu

1. Relationship with the territory

-Cristian developed in close connection with the agricultural
landscape and the regional road network.

*Recent expansions reflect the proximity to the municipality of Sibiu
and the integration into the metropolitan area.

Consofidare
19001960

2. Transformation of the rural space

Tigolngie de Incuime

custructek oot | specfic sl shesl, || post 2000, cartiers rez eriae, *The traditional rural structure is today complemented by modemn
o e contin parcele ogete 5iSding | densitate redush eneglerea nabilitifii N :
2 straca 5l parcear regulat spre S residential areas.

5 MR itas P SO0 preBEAl <The locality is grqduall_y moving from an agricultural character to a
predominantly residential one.
# Morfologie urband % Parcelar i Densitate = Densitate 5 Functiuni
Mool ngie miti: = Completdri e = intervantii « demitate ridicatd « Functiune predominant i
iy ki compact froeurilor punciule il istevic ez derg A, 3. Structure of the built space

+Contrast between the compact historical fabric and the new areas
with more open spaces.
Visible differences in the typology of housing and the organization

 £u servich concentrate
I 2nna cerarald

» echipamentz publice  » scazut In extinderile
gilecuine colecthd  post-2000

i 2nne 1l cu structurd regulat o flnctiurd agricol
predominante

Formare sec, KII1-XIX Eonsalidare 1300-1360

ltar limitate 89601590 Estindere perurbana

+ murlen I jund « completii alefromurle « ingerventil purctuale « parceli nck of plots.
biverie tartiliate + Funcin agricole p - echipy publice =i = cartiere residerdiale
= strucherd recialli 5 » sinacuris narali conserati Imcuire colectivd redusi = cregterea mabilthifl sove Sl

straz pricipele istorice

B = —
q [ Front continuy b strad3 |
L * Alinterea costnuciior G it g
dfinind spata publis:
» Fagadihe chiifler formeazd un _perete”
urban apsoape contiuu
el artd late s

4. Mobility and connectivity

*Fast access o Sibiv and major infrastructure has influenced development
directions.

*The road network and cycling routes contribute to the integration of the
lacality inta the territory,

5 Local identity

“The historic core preserves the character and traditional image of the
lacality.

*New developments shape a changing urban image.

SAWH 0X26 - schools of architecture + world heritage - online exhibition 2026

AMNDRADA ANDREA ISPAS / RESEARCHER
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THE CITY AS A LABORATORY OF
TRANSLATIONS

The contemporary city is not a static object, but a
process in constant translation. Urban ideas, heritage
values, and social dynamics continuously shift as they
move from theoretical thinking into lived space.

Und. d as an urban lab y, the city becomes a
field of experimentation where temporary
interventions, cultural actions, and ephemeral devices
allow new ways of inhabiting public space to be
tested. These practices do not aim to impose definitive
solutions, but rather to activate processes: observing,
interacting, adjusting, and reinterpreting. Translation
thus occurs between disciplines, between scales, and
above all, between people and places.

MEDIATING LANGUAGE

The city as laboratory does not produce closed
answers, but open questions. Each intervention
becomes an act of translation between past and
present, between identity and transformation,

the built and the human
narratives that move through it.

FIELD OF EXPERIMENTATION
Temporary interventions and cultural actions test new
ways of inhabiting public space through observation,
interaction, and reinterpretation.

CONVERSION OF MEANING

Translation occurs between disciplines, scales, and
people from urban theory to everyday experience,
from planning to actual use.

CLOUD MOBILE / CAMINO DEL
MIGRANTE

CLOUD MOBILE is a temporary installation by me that
combines interactive art and mobile workshops,
designed to transform urban spaces in the historic

neil hood of Fabric, Timig This project invites
the community to reflect on the phenomenon of
migration, allowing both young people and adults to
actively participate in the creation of a shared, safe,
and educational space.

The centerpiece of the project is an interactive cloud
constructed from recycled materials, illuminated with
LED lights that the public can control. The lights
symbolize migration stories and a sense of belonging,
gathered through community workshops. Each light
turned on represents a shared story.
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hReps:/ rwhe.unesco. argen st/ 1473/ documents

Translating Ritual into Modernism

Brancusi and the Grammar of Universality

oo

¥ i} =
Created between 1937-1938 by Constantin Bréncusi, a pioneer of modern abstract sculpture, the Brancusi Monumental Ensemble of Tdrgu Jiu commemo- f = 1 4 2
rates Romanian soldiers, police officers, and civilians who died defending the city during the First World War. 4 =

Conceived as a 1.5-kilometre-long conceptual and physical axis, the ensemble represents a revolutionary approach to monumental art, in which sculp-
ture, landscape, engineering, and urban planning are fused into a single, unified work.

Rather than placing @ monument within the city, Brdncusi placed the city itself at the centre of the menument.

The ensemble unfolds along the Avenue of Heroes (Calea Eroilor), establishing a continuous west-east processional route that organizes the entire compo-
sition. This axis links twe urban parks and weaves existing elements of the city into a symbolic sequence that extends beyond the initial commemorative
purpose. The Church of the Holy Apostles Peter and Paul is deliberately incorporated by Brdncusi, serving as a spiritual and spatial mediator between the
abstract sculptural forms and the everyday urban context.

Avenue of Heroes and Church of the Holy Aposties Peter and

Alley of Chairs F Aleea Scaunelor Paul [ Calea Eroilor si Biserica Sfintii Petru si Pavel
Rhythm / Repetition linking monuments. Conceptual Axs / Sequential process
. T e — T
: © wational institute of Heritage, Romana

5190 e cr s ocumants 207108 vt e e docmens 27103 [V —

Table of Sitence / Masa Técerii Gate of the Kiss / Poarta Sarutului Endless Column / Coloana férd Sférsit

Reflection / Collective Introspection Threshold / Passage Continuity / Abstraction
Ritual table / communal gathering -> Ritual procession -> linear alignment Sacred threshold -> abstraction -> Repetitive ritual motif -> vertical repe-
circular form and modularity -> autono- and repetition -> spatial rhythm -> symbolic gesture -> universal form tition -> infinite form -> collective spir-
mous object -» reflective / contemplative path itual abstraction

reflective / contemplative space

The Table of Silence consists of a circular The linear sequence of the Alley of Chairs The Gate of the Kiss abstracts the notion of The Endless Column transforms repetitive
limestone table surrounded by twelve hour- translates the ritual of procession into a sacred threshold into a symbolic gesture, ritual motifs into an infinite vertical form,
glass-shaped stone seats. Evoking themes of modernist spatial rhythm, guiding visitars ‘marking a transition from localized ritual translating collective spiritual aspiration into
contemplation, ritual, and the passage of along a path of reflection. meaning to universal form. modernist abstraction

time, it functions as a sathering space, an
altar, or a symbolic Last Supper.

0200000004

The monumental route of the Brdncusi orc a i ialogue between ritual and abstraction,
where local ceremonial gestures are translated into sculptural forms, spatial sequences, and urban experiences, guiding visitors from re ion to universal

MARTIN RALUCA IASMINA
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FPLAN OF THE MOWUMERTAL
ERSEMBLE AT TABSY W, commms-
nicated by V.0 Paleoley snd
Tratie Paeclay

Translating Time, Meaning, and Form into Space

Brancusi and the Grammar of Universality

Conceptual Frame

Brilncugl starts from primordial exsences, focusing on pure forms and a eniversal
messoge. The TArgy M Ersemble i3 ot merelya el meoument, but @ “temple of
recanciliation™ = o dlaiogue benveen human and unfverse, behveen matler dnd
spivie.

Translation -» Exsence -> Universality
wral ol 3
Cainry, ra Lnd. 3 & Camrs, e LR,

Aty .

3. anreqmexm

Brilrewgl
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1. Jiu River
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Filtering Meaning T - Repetition and Module Migratien of Meaning

Briincugi extrocts i exsence of realliy: forms are simpllfied lode o tangible meia-

The Table of Slience becomes on altar of commenicn, he chalrs = portners
In e Mythm of Ufe, aed the Gate of the Kiss =  gambol of etermal kve. The
Eralless Colume repvients the Mool stoge, @ sequeine of moduled Dhal Do il
‘matter and time.

Abstraction -> Essenoe -> Value

By and mexdular structure are bey b Brlncusl's metaphysics, The End:
ez Coleme pep medules, creating
2 beiancs benween tanglble metier and the freedom of the SpiriE. The same
Oodular ke b present In e hourglas shaged chalrs and the Gate of the
Kz, glving mesning aed cbesence & the entle ersemble.

Repetition -» Madule - Structure

The evsemble [3 @ sculptural memery of herees and human kve. The visiior's expe- i
rlence becomes with the uriversal message: from O commenc ges- ‘
e ot the muqmwmanmmmwwyumm

e, Visle I3 thicugh wihile:

wriversal fovms remels altve by eolietive memovy

Memory -> Transmission -» Experience
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Through its meditative journey, the Brdncusi Ensemble transforms the visitor's time and experience into universal essence, filtering meaning and structuring collective memory
inte modular forme that pulse between continuity, reflection, and eternfty.

MARTIN RALUCA TASMINA
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From Crizis to Protection: A physical translation from an aggressive industrial Tandscape (lignite
mining) to a safe sanctuary.

Distance of Resilience: A 15 km jourmey that transformed a Tocal community center into a maticnal
cultural witness.

Migration of Significance: The movement of the physical structure also carries the intangible

memory of a doomed v-ill:n.-.

¥

Translation as a Radical Form of Conservation

The Migration of Memory:
Relocating the Pojogeni Church

Pojogeni
o ma -
—
.'. sacrificing the Genius Loci (spirit of the origimal place) to ensure
b the surviwval of the historical substance. Transition from a living
) parish church to a 30 historical document (church-museun).
] | J
Day 0 Day 1 Day 3 Day 4 Day 9-15 Day 16-23

Tha church was decomposed inte “lexical units™—numbered
baams, soles, and wooden nails. The numbaring system
allowed the building to be "re-read™ and reconstructed

on the new site.

Day 40

Day 27-38 Day 39

BE days (454400
14 people
13

Németh Barbara
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GJ-II-m-B-09403

II. Technical Rigor and
New Significance

I. The Crisis and the Act of
Translation

SAWH oX26 - schools @f architecture + world h@ﬁm@e - online exhibition 2026

The relocation of the wooden
church from Pojegeni-Dealul
Ocii (built C. 1797)

represents a profound
architectural "translation”
triggerad by anm irreversible
anthropogenic crisis.

Originally the spiritual
heart of a willage in Gorj,
the church was left stranded
in a&n aggressive industrial
landscape dus %o open-pit
Tignite mining. By 2009, with
the community displaced and
the structure in a state of
pre-collapse, "translation”
shifted frem a Tinguistic
concept to a radical form of
conservation through
"salwvation by uprooting”.

Facing imminent destruction,
the Ordinul Arhitectilor din
Romdnia (0AR) and Fundatia
Dala launched an "SMURD-type"
emergency intervention. This
civic-lad rescue  bypassed
bureaucratic delays to
dismantle the church Just
before the winter snows.
While the Venice Charter
generally mandates that
monuments remain in situ, it
permits relocation as a last
resort. In this case, the
sacrifice of the Genius Loci
{the original spirit of the
place} was the only way to
ensure the survival of the
material memory of the
0ltenian masters.

The site was surrendered to
save the substance; a
necessary sacrifice 1im the
face of industrial collapse.

To save the physical substance,
the structure was treated as a
"mobile system.” It was
deconstructed  dinte  "lexical
units"—individual beams, soles,
and wooden nails—each
meticulously numbe red and
inventoried. This architectural
coding allowed the building teo
be "re-read” and reconstructed.
The process utilized
anastylosis and traditional
carpentry, adhering to Cesare
Brandi's theory of restoring
the "potential unity" of a work
of art without creating a
historical fake or compromising
its material authenticity.

The relocation to the
CAmiariseasca Monastery
transformed the church from a
parish center inta a

"museum-object” and a s=ilent
cultural witness. It now stands
as a document of a wamished
world. To heonor the sacred

a resilient resource ca.pa.b'l'e of
"migrating” to survive the
collapses of the modern age.

In the migration of Pojogeni,
the Tless of 'Flace’ was the
price of "History'—proving that
when the landscape fails, the
memory must move to survive."

Németh Barbara
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When a Building Changes Language - Restaurant restoration and design profect Ocnel street 22 bullding - Sibiu, Romania
" " " Imobilul inainte si dupa restaurare | The house before and after restauration
r £y g -] 1
z ‘isi "'\\, ke Imadul inainlea iervaniion | The budiing betovs Mkenanion Stavea actusls & i | Pragsnt smo_r.nlemuag -
B *.ll L]
% B Doras

Plan de situatie |
Site plan

Fatada princiai | The v ebalon

praject description
\

The building parts included in this project are part of a group of four entities, all under
the same address: Ocnel streel, No. 22, Having the langer side aligned fe Ocnel Strest, the

building part "A" iz, possibly, the oldest, that being the reason why it is considered to be the

most valuable, The bufiding part "B7, connected o the eastern side of part A", is formed, as

it seems, by two buiidings erected in different periods of fime. Gaing neat, fo the east, there's

the building part “C" and, finally, part “D", the newest, buill in the XX ™ century.

The exact dating of the eaifice is difficulf, faking into account the fact that a series of

\ : elements place it's construction in different periods of ime. But, It seems thal the oldest part

can be placed in the early gothic period (XIV" century) considering (he stepped fire masonry

wall an the southem side of buflding part "A”, an element specific for that time.

1

At the same time with the re-funciioning of the inferior spaces, a luxurious bistro on

Etaj | | First floor

the ground floor and & restaurant on the firs! floor, complex measures were taken for the
rastoration of all the valuatie elements found (painfed wooden Beams, hislonic plasters,
fresco). AN the Interlor spaces were unified by the reopening of old closed doors.
The spaces destined fo the sforage, refrigerafing rooms and the heating siafion, were
created by the construction of a new one floor buillding in the back of the yard, it's terrace
becoming part of the yard.

Translating a Living Monument
Dewei 22, 5ibin

CORT

The building located ar Ocnei Sireet no, 22, in the histaric center of Sibiv, is the resull of a
ws pracvess af irgnsfo

POZ- Sala de mese | Dining- room

develaped aver more than seven centiries. The same
mapterial strwcture has been repeatedly refnterpreted aocording te changing sacial vales,
Siwictions, and eultwral cortexts

PO3- Sala de mese | Dinning- room

The architectural ensembie iy composed of several building bodies consieacied i different
teistenical shages. Elenrents Felonging fo the early Gedlbie perfod coecist with Renaisunce
structures, | Sh-centiry finciione! modificaions, and comemporary inerventions,  This

ED2- Sala de mese | Dining- raom

lavered cordition does rar represent only @ consiuctive evalufion, but @ comtinmous
iranstasion of the building into the snecessive languages of tae.

Stud. arh. Master lonala Piloiu (Jula), lleana Kisilewicz
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When a Buflding Changes Language - R trestoration and design project Ocnel street 22 building - Sibiu, Romania
Translation of Values

Throughout its history, the same buiding
has beon perceived differently: as utiitanan
infrastructure, prvate property, historical
monument, and today as a public social and
cultural space.
The restoration process aimed o reveal
valuable eements - painted floors, historic
plasters, and original structural systems -
while integrating contemporary
mquirements  for comfort, safely, and

functionality.

Heritage is themfore not treated as a static
relic, but as an active resource within the
social and economic ife of the city. " ke dn P el | [£17] | Diing e 257)

Translation Through Time and Material

FOT- Grug sanitar | The el

Eil3 Bola ot messs | (Visap. mas

The present form of the ensemble reflects the migrafion of matenals and technigues across time: Gothic
masonry, Renaissance timber structures, 19th-century spatial rearganizations, and contemporary
technological insertions for installations and circulation.

The buiding becomes a constructed palmpsest in which each layer does not erase the previous one, but

rainterprets it.
L Statement

Ocnael 22 is nat only a restored object, but an example of architectural translation - a continuous
transfomation of the same material structure into different economic, cultural, and symbolic meanings.

in this process, heritage is not discovered as a fixed value; it is produced through the pemanent translation
between past and presant,

Sechans Ak | Saction ded

Ikl inainte 5§ dupa restaurans | The Aouses beine s aRor msdsueanan EDS- Hol bbb | gl

EOF- Geinni pitaln | Pinfer Geama

Translation of Functions

Onginally configured for housing and small
commercial activities at ground level, the
buiiding was later fragmented, altered, and
partially abandoned. Today, it has been
reactivated through the insertion of a
public program - mestawrant, gatherng
spacas, and cultural use.

The contemporary intervention reguired
the adaptation of an iregular, organically
deveioped structure while presering its
heritage substance. New funclions were
inserted  mainly in areas with  lower
historical walve, allowing vaulted rooms,
painted timber ceilings, and original
textures to remain visible.

In this way, the cument program does not
replace the past, but translates it into a
language accesible to confemporary
society.

POE Hol | Hil PHY Properars came | Weer sroparator  FOE Hel | el E47 Bala g0 rrasa | Drvng. mom

Stud. arh. Master lonela Piloiu (Jula), lleana Kisillewicz
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Architectural Reading as Translation: From Material to Heritage
by Roberta Raduca, University of Politehnica Timisoara

Architecture is often described as a language, yet reading a building is This translation is selective. Certain features become legible and
never a neutral act. valued, while others—hyhbrid conditions, vernacular adaptations, or
The interpretation of architectural form, material, proportion, and detail ambiguous alterations—are simplified or excluded in order to fit

is a learned process shaped by disciplinary education, theoretical established architectural vocabularies.

frameworks, and institutional conventions.
In conservation practice, translated readings are formalized through

Abuilding can be understood as a text composed of material signs: documentation and classification systems, directly influencing policy
construction technigues, spatial organization, decorative elements, decisions. Architectural language thus becomes a tool of authority,
traces of use, and layers of transformation. These signs do not carry shaping what is recognized, protected, or marginalized.

fixed meanings. Meaning emerges through translation, when physical

evidence is converted into categories such as style, period, typology, Heritage is not simply discovered, but produced through acts of
authenticity, or heritage value. translation that transform material complexity into institutional meaning.

stud. ROBERTA RADUCA | i«
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TRANSLATION AS A FILTERING OF VALUES AND MEANINGS :
SIGHISOARA AS A MULTI-LAYERED URBAN REALITY

This project is structured around the concept of translation as a key
mechanism in the definition of cultural heritage. Translation is understood
as the process through which a complex, lived urban reality is reorganized
and articulated within an official heritage framework. It does not imply
invention or reinterpretation, but the reformulation of existing meanings
into a language that allows them to be identified, structured, and
communicated.

The Historic Centre of Sighisoara represents the starting point of this
process. As a continuously inhabited town, shaped by long-term urban
development, social organization, and everyday use, Sighisoara contains
multiple layers of meaning that coexist simultaneously. These layers form
the raw material of translation, prior to any institutional framing or
categorization.

Through translation, this urban complexity is gradually ordered.
Architectural forms, spatial structures, and historical continuity are selected
from the broader reality of the city and expressed as defining attributes.
Translation operates as a filtering process, allowing certain elements to be
emphasized while others remain implicit, without denying their presence
within the lived environment.

This process requires abstraction. Concrete elements such as streets,
fortifications, buildings, and spatial relationships are translated into general
categories that can be understood beyond the local context. Through
abstraction, the specificity of place is preserved while its values become
transferable and comparable at an international scale.

Within heritage discourse, translation leads to the formulation of structured
concepts such as authenticity, integrity, and universality. These concepts
provide a framework through which the selected attributes of Sighisoara are
organized and presented. Rather than replacing the urban reality of the
town, they function as tools that clarify and stabilize its representation.

By focusing on translation as a structuring mechanism, the work outlines
how Sighisoara’s urban reality is rendered legible within an official heritage
language. The project presents translation as a process that connects lived
space and institutional representation, shaping the way historic urban
environments are defined and communicated as heritage.

ROHOZNIANU ANDREEA ALEXANDRA
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(many values)

- everyday life
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-historical layers
- conflicts

- change

TRANSLATION
(FILTER)
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- abstraction
- comparison

QUV / OFFICIAL NARRATIVE

(selected values)

- authenticity
- integrity
- universality
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Before being defined as a World Heritage site, Sighisoara was first and foremost a
iving urban reality, shaped through a long and continugus historical process. The
settlement developed within a favorable strategic context, at the intersection of
important commercial routes of Transylvania, along the Tarnava Mare valley. This
position led not only to the emergence of a fortified town, but also to the
consolidation of a stable urban community, capable of defense, economic and
social onganization.

The historic centre of Sighisoara is not the result of a single phasze of construction,
but of an accumulation of successive historical layers. The hilltop citadel, the lower
town, the system of fortifications, the guild towers, and the dense residentia
fabric reflect the evolution of a settlement that continuously adapted to political,
economic, and technological contexts. Craft guilds played a key role in this
development, each defensive tower being historically associated with a guild, thus
giving the town a social structure materialized in architecture.

PG YEAR 1

An essential aspect of Sighispara = the continuity of habitation. Over the centuries, the town was never
zbandoned, and its functions were not interrupted. Dwelling, craft activities, commerce, and |ater tourism have
overlapped onto the medieval structure, adapting it without negating it. This continuity explains why the town
maintains a direct relationship between the built environment and everyday life, distinguishing it from other

historic settlements preserved exclusively as museum objects.

At this stage, the values of Sighisoara are multiple and coexist simuftaneously. The town holds historical value
through its age and stratification, social value through the community that inhabits it, economic value through
its contemporary functions, and symbolic value through its rele in shaping local identity. These values are
neither hierarchized nor filtered, they exist at the same time and manifest differently depending on users and
contexts.

Through this approach, Sighisoara is presented as the raw material of the translation process: a real, complex,
and dynmamic town whose meanings have not yet been reduced to a dearly defined set of concepts. This urban
reality will later be reinterpreted and reorganized through mechanisms of selection and abstraction that lead 1o
the definition of Outstanding Universal Value.

ROHOZNIANU ANDREEA ALEXANDRA
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1. Clock Tower

2 Tinsmiths’ Tower

3. Tailors' Tower
4.0ld Schoo

5. Church on the Hill
6. Butchers’ Tower
7.Rope-makers’ Tower
8 Slaughterers’ Tower
9. Bootmakers' Tower
» 10.Tenners' Tower

. 11 Furriers’ Tower

12 Saddlers’ Tower

13 Locksmiths' Tower
14, Franciscan Church
15. Dominican Chapel
16.Tanners" Tower

{  17.Herbalists’' Tower

] 18. Dominican Monastery Church
19.0id Church
20.5chool Staircass
21 Wiad Dracul House

After Sighisoara is understood as a complex urban reality in which multiple valuas This is followed by comparison, through which Sighizoara is analyzed in relation to other Eurcpean

coexist, the next step is the process of translation itself. In order to be officially medieval towns. In this context, the town is no longer seen only as a singular case, but as a representative

recognized as heritage, this reality must be reinterpreted and reorganized into 2 example of a specific urban type, a small, continuously inhabited fortified town. Through comparison, loca

clear, comparable, and institutionzl language. This process formed the basis for the values are repositioned and acquire universal relevance.

inscription of the historic centre of Sighisoara on the UNESCO World Heritage List in

15959, Finally, the process of abstraction transforms the concrete elements of the town into general concepts.
Streets, buildings, and towers become notions such as “medieval urban fabric,” “fortified ensemble,” or

Translation takes place through a process of selection. From the wide range of “historical continuity™ Through this stage, the complexity of the town is reduced to a set of clear concepts

existing values, those elements considered relevant for the heritage discourse are that can be communicated and evaluated within the UNESCO institutional framework.

chosen, the medieval urban structure, the system of fortifications, the guild towers,

and the continuity of habitation. Other aspects of urban life, although important at Through these mechanisms, the urban reality of Sighisoara is translated from a lived town into an officially

a local level, remain outside the official definition. defined heritage object.

g

ROHOZMIANU ANDREEA ALEXANDRA
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The recognition of Sighisoara as a World Heritage site is based on the formulation of
Quistanding Universal Value, which is articulated through the concepts of authenticity,
imtegrity, and universality. These criteria provide a structured framework through which the
complex urban reality of the town is translated into a coherent and internaticnally legible
heritage representation.

Authenticity refers to the degree to which the historic centre of Sighisoara preserves its
original form and character. This is expressed through the continuity of materials, construction
techniques, wrban layout, and spatial relationships. The medieval street network, fortification
systemn, and built fabric have been maintained owver time, allowing the historical identity of the
town to remain cdearly legible. Authenticity thus relates to the credibility of the site as a
historical urban settlement shaped by long-term use rather than reconstruction or simulation.

Integrity addresses the completeness and coherence of the historic ensemble. In the case of
Sighisoara, thiz refers to the preservation of the urban structure as a whole, including the
relationship between the citadel, the lower town, and the sumounding fortifications. The
historic centre retains its functional and spatial unity, enabling the town to be understood as
an integrated system rather than a collection of isolated monuments. Integrity ensures that
the values identified as significant are adeguately reprezented and protected within clearky
defined boundaries.

historical fabric

form and design

Universality situates Sighisoara within a broader cultural and historical context. Through
comparison with other historic towns, the site is recegnized as a representative example of
a medieval fortified town that has been continuously inhabited. Its urban form, socia
organization, and defensive system illustrate processes and patterns that extend beyond
local or national significance. Universality allows the values of Sighisoara to be
communicated and understood at a global scale, positioning the town as part of a shared
cultural heritage.

Together, authenticity, integrity, and universality structure the translation of Sighisoara
from a lived urban environment inte a defined heritage object. Through this framework,
the complexity of the town is organized into a clear set of values that support its

recognition, protection, and communication within the Weorld Heritage system.
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The void
reflection and reflexion

1860-1920

In order to approximate an understanding of the city in
alter-modernity, we must therefore examine the
interdependence between the "built” (real) city and the
"narrated” (imagined, perceived—the idea of the city, its
abstract representation) city.

Pag. 40

Considering the city to be in a continuous process of
production and interpretation, in a relationship of
interdependence between the "object” and the "eye of
the beholder" — in the guise of the perceived city — we
distinguish two aspects that cooperate towards
approximating a reality at a given moment: The city as a
projection of the imaginaryThe city as a collective
project — when society transforms itself and the city, as
a product of society, follows suit.

Translated with DeeplL.com (free version)
C. lonita, Golul ca insfrument conceptual de investigare

a organicitdfii cragului postindustrial, Bucuresti, 2020,
Pag. 42

Sacred places

| would emphasize what appears to be a
common pattern: the sacred inhabits a
site, and not (exclusively) a certain
hypothesis through which it passes and
retains its stability, even in the process,
if the place is used again and again to
reiterate the sacred character of the
place. Only abandoning it drives away
the sacred, not rebuilding its temporary
shelters.

A. loan, Arhipretexte, Editura Dacia,
2003, pag. 43-44

1847-1989

Djinns of the place

ANALIZA FONDULUI
CONSTRUIT VALOROS

Cladire propusa pentru clasare
I Cladire agresiva in context

Just as there are negative spirits, which we have
named, by analogy with CNS's term, the djinns of the
place, demonic spirits: these are the ones who, rather
than silencing a place, manifest themselves in an
oppressive, threatening manner towards the “"gecod
spirits” of other neighboring places. Obviously, when
you are inside the area, Victoria Socialism Boulevard
offers a standard example of the presence of a
character. If we are outside the area, the same
character that was presented to us there shaws itself in
the vehement threat it poses to the areas it has not yet
engulfed: Patriarchia Hill, Manuc's Inn, the old area
across the Dambovita River. We must therefore
somehow distinguish between the genius loci and the
djinn of a place, its evil spirit. That being said, we must
have at our disposal the ability to invent a new genius
in a place that has remained silent and, above all, to
change the djinn into a good genius.

A loan, Arhipretexte, Editura Dacia, 2003, pag 63

Cladire cu valoare ambientala modesta
Cladie cu valoare ambientala relevanta

Supr,

af

Anta ata y,

A 3P aren,

suprd!

Simbol usor recognoscibil -
totem prezentat n
Inception pentru a fi mai
usor de reperal tema
timpului oniric

It is a clock. Some call it the Clock of Death.
And indeed it is a clock of death. Only its
chimes reveal to me the Time of Death, the
time in which we humans live, when we say
that we live, that we are alive. Any other
ticking—of a clock, a watch, a bell—seems
camouflaged to me. We are deceived; we are
told that half an hour has passed, or that it is
six o'clock—as if that mattered. What matters
is that our Time, so-called Life, is a Time of
Death.

M. Eliade, Noaptea de Sanziene, p. 67,
Editura Minerva, 1991, Bucuresti

DARIA SARCA
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‘TRANSLATIONS of goods and customs and impact in an industrial context’

By Theiss Marie-Elisabeth, Polytechnic University of Timisoara

Cultural heritage, no matter its form (tangible, movable or immovable), is heavily
influenced by the need to convey ideas and concepts in its attempt to last in perpetuity.
This necessitates translation, defined as a process of transformation that takes place with
the transit from one or more places to another of people, ideas, objects, technology,
information, and images, for proper aknowledgement no matter if the variation in context
is defined as only temporal or as spacial as well. This process of translation is the outcome
of an ambition to transfer knowledge and recreate certain results in a target context. The
transfer process outcome varies greatly, refering to the extent to which the knowledge is
adopted, integrated and standardized in context with intended or unintended effects.

The approach to the concept is not confined to a single, case-specific lineage, as is clearly
illustrated by the Timisoreana Brewery complex (Timisoara), where both the direct
transfer of knowledge related to the beer-brewing process from the Germanic area and its
effects on industrial-type architecture can be observed. Concurrently, a social and cultural
transition can also be identified at the local level, where written and physical media reveal
changes both in the ethnic composition of the city of Timisoara and in the impact this
composition had on beer-consumption habits.

Higher consumption, driven by a population of Germanic origin for whom beer
consumption was customary, combined with the social importance of the complex, is
reflected in the size and development of the brewery site. The volatility of the city’s ethnic
composition subsequently introduced new Western customs related to alcohol
consumption, leading to a decline in both the importance and the spatial expansion of the
complex.

The beer production industry as a whole is characterized by the transfer of knowledge
related to technology, production flows, and recipes, with anticipated results not always
aligning with expectations—particularly in an industry shaped not only by the variability of
raw materials but also by geopolitical context. Viewed through this lens, the brewery
complex represents a collage of witnesses to this process, through the preservation of
written records and built structures that reveal the heterogeneity of a theoretically
uniform, clear, and easily reproducible process and its significance in cultural heritage.

THEISS MARIE - ELISABETH (2025-2026)
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‘Timisoreana' Beer
Beer brewing

Beer brewing and consljmption
habits in Europe hroughout history
Y
¥l

The earliest varieties of beer are believed to date back
to around 3000 BC. afthough it remains uncertain
whether the discovery of the fermentation process
oceurred locally or was based on knowledge originating
from the Near East.

In the 5th century BC, the status of beer varied. It was
present both in Ancient Greece and in the Roman
Empire, but suftered a major decline in favor of wine.
This perspective on beer spread throughout the Empire
however, due to differences in climate and customs,
Geltic and Germanic fribes, as well as the peripheral
and northern regions of the Roman Empire, did not
adopt this view on a large scale, keeping 1o Ine
production and of beer i

Factory

The 18th century was marked by experiments in the
brewing process. With the success of tnis new
fermentation process, beer industries in continental
Europe embarked on the path of industrialization.

In the 1990s, renewed appreciation for and production of
ialty beers” and traditional styles led 1o the
development of the microbrewery movement.

Beer production in Romania can be traced back 1o the
14th century in Transyivania and Moldavia, under the
influence of the Saxons, a Germanic people who settied
in these regions in the 13th century, for whom beer is
regarded as a national beverage. In the 16th century,

social status.

In the 5th century AD, a “great revival of beer” occurred
as Germanic tribes took control over large parts of the
Western Roman Empire.

In the 9tn—10th centuries, the expansion of Carolingian
authority encouraged an increase in beer production,
with monasteries required to meet demand for this
beverage (for internal consumption, the poor, piigrims,
visitors, and the nobility), with quality varying according
to the target audience. During this period, monastic
production approached a commercial scale

During the 12th—13th centuries, beer brewing became

firmly established as a commercial activity, with hops
redefining the brewing methed.

Beertypesand

evidence also attests to its presence in
Wallachia, while in the Banat region, which houses
Timisoara, such references appear later. These records.
indicate the civilian channel through which beer entered
the teritory of present-day Romania.

Thus, the first mentions in Banat emerge during the
pre-industrial period (18th century), coinciding with the
establishment of the earliest breweries near major
Austrian garisons following the occupation of Banat,
representing the military channel through which beer
production was introduced in the region.

Areflection of translation in beer brewing, case study ‘Timisoreana’

Beer brewing is a Drﬂcess heavily i

refiant on translation of knowlege Doppelkrone-Bier-

mainly done by brewmaster -

taught in accordance fo different ~ Marzen - Bavaria (Germany)
brewing schools, established inthe - Hofbier- Germany

LAGER LAGER
Gasino-Bier- Piisen (Bohemia,  Ciugas, Ursus - Geniral Europe:
ﬂmsomns st/ Bavara
Corvin-Bier - Munich, Bavaria
) Stcjr Aouga - Ausio-German
Recorc-Bier - Austro-German  Gzech Lager - Bohemia

IPA- England
Porter / Black - Englang
Red Ale - Bitish Isies

ALE
English Porter - London
(Engiand)

BEER MIX.

their importance one can see a Cooler (Radier) -

resurgence of vari Germany

I i 1 1 >
18 ™ century 19 ™ century 20 * century 21 ™ century
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(Names, variations, and ownership of the complex)

1718 Founded by order of Claude Florimund de
Mercy (military administration of the Habsburg
Empire), subcontracted to the Kopisch brothers, later
to Menczer and Schlesinger, all of Jewish origin

1727 Brewery south of the cavalry barracks / Kays
Bray Haus - successive leasing of the complex

1740 Das alte Brauhaus (popular name) - demolition
of the imperial brewery complex

1744 Temeswarer Cammeral - Briuhause /
Temessvarienis Braxatoria Domus Cameralis -
reconstruction of the complex at its present location in
the Fabric district, operated under lease

1824 Caal Brauhaus - administration of the Aulic
Chamber

1838 Konigliche Kammeral Brauhaus

1868-1883 Aktien-Fabrikshof” /  ,Részvény

Gyarudvar” / (Curtea Berdriei S.A.)

1383—1 o11 Temesvsrer Fabnikshof*
i 4l Serfozde

R.T. (Fabrica de bere Timisoreand ,Curiea Fabricii*
S.A.) - Ignaz Deutsch and Son Ltd.

1811-1820
Actiengesellschaft / Temesvari Polgari Sorfozde
Részvénytarsasag / Fabrica de Bere Civila
Timisorean& S.A. - Hungarian Bank and Commercial
Co. Lid.

1920-1948 Fabrica de Bere Timisoreand S.A. /
-] i i¢ /

Sorfozde Részve

1646-1880 Fabrica de bere ”Tmlsoreana /
de bere

1990-2001 S.C. "Bere Timisoreana” S.A. - transition
from state ownership to privatization through the
MEBO method

2001-2017 S.C. Bere Timisoreana S.A. - SABMiller
plec / Compania de Bere Roméania S.A. / Ursus
Breweries

2017-present S.C. Bere Timisoreana S.A. - Asahi

Group Holdings Ltd_
v

1850-1901

A history of translations of goods and customs

Context

The brewery complex, listed under code TM-a-A-06167, is located at 28 Stefan
Urban Evolution of Timisoara {18th Century=Present)
— 2 -

cel Mare Street, Timisoara. It consists of several buildings dating from aprox.
1749 1o the present day. The development of the complex was shaped by the
customs of the communities that settied in the area, who initially relied on the
product as a means of ensuring a safer and healthier livelinood. Over time, the.
significance of beer shifted from necessity to one primarily associated with
recreation and leisure.

" The successive names of the brewery bear Witness 1o the ethnic evolution of the:
city. A gradual translation of the main designation can be observed, eventually
resutting in a Romanian-language transiation of the original German name, no
longer accompanied by additional tiles. The frequency of these names in
written sources reflects not only the proportion of speakers of each language
within the population, but also their social status as the Romanian-language
designation dominant following the abandonment of the former
privileges granted to German and Hungarian communities, in the context of the.
1918 union.

1869-1887 Present

i, 25 e e ot P

Although production has been steadily increased, habits transiated towards
westem trends and beer had lost its importance towards the 20th century. This
i all the more obvious while looking at the steady decrease and ocupation of
the factory's initial land by non-related buildings despite its increase in size.

1769-1772
@

T

Once settled in it's final location, one can observe a corelation between the
plot and the importance of the tactory in daily life

As the beverage brewed here was a Iifeline for many people, the piot
assigned matched this status in size. Concomitant, social e was no
stranger to the plot, the so called "brewing meadow’ and the brewing parior
being a connection between industrial and civilian sectors.

Brewery

A translation of paradigm reflected inindustrial architecture

As technology advances architecture goes
from nondescript to specific and back again.
And as these changes happen most features
get repurposed or eliminated to make space
for the new as seen looking at this complex.

THEISS MARIE - ELISABETH (2025-2026)
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Traduceri in Arhitectura
De la idee la forma construita
Acest panou propune o interpretare a arhitecturii ca proces de traducere, in concordantd cu tema expozitiei
virtuale ,Traduceri”, care analizeaza transformarea sensurilor intre limbaje, valori si contexte materiale.
Structura panoului urmeaza trei etape - Source, Transformation si Result - ce reflecta parcursul unei idei
arhitecturale de la conceptia abstractda pand la forma construitda si recunoscuta public, avdnd ca studiu de caz

Opera din Sydney.
ldeea arhitectului se formeaza ca un gand abstract,

in etapa Source, traducerea incepe in plan conceptual
limbaj, Tn care intentiile si perceptiile initiale sunt transformate dintr-un limbaj mental sau artistic intr-un

influentat de contextul cultural, natural si material al sitului. Acest moment poate fi inteles ca o conversie de
limbaj arhitectural. Astfel, arhitectura functioneaza ca o traducere intre discipline - de la idee si concept la

spatiu si formad construita.

Etapa Transformation reprezinta procesul activ al traducerii. Ildeea initiald este transpusa in schite, desene
tehnice, studii si etape de executie, trecand printr-un proces de selectie si rafinare. Aceasta faza reflecta
traducerea ca filtrare de valoare si semnificatie: nu toate intentiile initiale sunt pastrate, ci sunt reinterpretate

pentru a rdspunde cerintelor structurale, functionale si culturale. In acest context, arhitectura contribuie la
definirea valorii unei cladiri, care, in cazul Operei din Sydney, a dus la recunoasterea sa ca sit al Patrimoniului
Mondial si la atribuirea unei Valori Universale Remarcabile.

Tn acelasi timp, etapa de transformare evidentiaz3 si dimensiunea traducerii ca migratie de oameni si materie.
Materialele, tehnologiile, cunostintele si forta de munca circuld si se adapteaza, reflectdand atat migratii
tangibile, cat si transferuri intangibile de know-how si semnificatie.

Tn etapa Result, traducerea ajunge la forma sa finald si vizibild. Clddirea realizatd devine un obiect arhitectural
lizibil, accesibil si interpretabil de catre public. Ideea initiala, nascutd in mintea arhitectului, este astfel
tradusa intr-o realitate construitd, care depdseste contextul local si capatda o semnificatie culturald globala.

Opera din Sydney ilustreazd aceastad traducere completd, de la gadnd abstract la reper arhitectural recunoscut
international.

TOTH SZILARD - DAVID

Prin aceasta succesiune, panoul demonstreazd ca arhitectura este un proces continuu de traducere, care
conecteazd ideea, valoarea si materia, transformand gandirea individuald intr-o experientd colectivad si durabila.
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Source: traducerea incepe in mintea
arhitectului. Ideea se formeaza pornind de
la context, loc, materiale si intentii, care
functioneazd ca un ,limbaj-sursa”. Aceste
elemente nu sunt Tncd vizibile, dar contin

potentialul proiectului.

Transformation: procesul de traducere
propriu-zis. Ideea este transpusa in schite,
planuri, studii si etape de constructie, unde este
filtratd si adaptatd. in acest stadiu, arhitectura
traduce gandirea abstracta in structuri,
tehnologii si materie, implicdnd si migratia
materialelor, a cunostintelor si a oamenilor.

Result: traducerea ajunge la forma sa
finald: clddirea realizatd. Arhitectura
devine lizibild si accesibild publicului, iar
valoarea initiald a proiectului se
transformd intr-o semnificatie culturald si
universala.

Sydney Opera House
1973 Oct. 20.
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INDUSTRIAL ACTIVITY
(production, work, urban identity)

!

LOSS OF FUNCTION

!

ABANDON
(latent memory, materal degradation)

MOMENT OF DECISION

TABULA RASA « GENIUS LOCI

CULTURAL ACTIVATION
(CitiZenith — temporary, minimal uses)

!

SYMBOLIC TRANSLATION
(from production — culture,
from ruin — place)

CRITICAL LIMIT
point activation # urban regeneration

|

PROCESSUAL STRATEGY
(not a definitive gesture)

GRADUAL CONVERSION
industrial palimpsest
functional hybridization
reversible interventions

!

ACTIVE URBAN LANDSCAPE
(continuity + transformation)

Situl industrial TEBA, Arad - De la abandon la activare culturala. De la experiment la regenerare urbana

-Teba Factory
-apandoped i

Motivation and context

After 1989, the Romanian industrial landscape entered an accelerated process of
deindustrialization, leaving behind abandoned productive buildings, difficult to integrate into
the contemporary city. The lack of coherent policies to recognize and protect industrial
heritage has led, in many cases, either to unconirolled degradation or to demolition and
replacement by speculative developments.

The TEBA factory in Arad is located in this general context. With the cessation of industrial
activity, the complex lost the function that justified its urban existence, becoming a latent
space: physically present, but absent from the life of the city. As in many other similar
cases, the site was perceived either as an obstacle to development or as a land reserve,
rarely as a bearer of cultural value and identity.

Purpose

Starting from this situation, the question arises whether and to what extent the TEBA site
can be franslated from an abandoned industrial landscape into an active urban territory,
without resorting to erasing its material and symbolic memory. The aim is not to define a
final solution, but to investigate the role of temporary cultural interventions in the
transformation process and their limits as tools for urban regeneration.

Case study: TEBA and the cultural activation initiated by CitiZenit

At a time when the factory was in an advanced state of disuse, the cultural initiatives carried
out by CitiZenit represented a first form of reactivation of the site. Through artistic events,
exhibitions and temporary uses, TEBA was reintroduced into the public circuit, not as a
restored object, but as a functional ruin, capable of hosting contemporary cultural practices.
These actions had a significant impact on the perception of industrial heritage:

- they contradicted the idea that industrial ruins are worthless;

- they demenstrated the flexibility of industrial spaces for cultural functions;

- they created a direct relationship between the community and the site, without major
interventions on the built substance.

However, such activations remained limited in time and program. They functioned more as
an experiment in symbolic translation of the site than as a process of structural
transformation.

TUTU ANDREEA ELENA
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Situl industrial TEBA, Arad - De la abandon la activare culturala. De la experiment la regenerare urbana

of the word “T

1. Translation: To give the equivalent of a word in another language, to
transpose a text, a phrase, a word from one language to ancther. To Urban reconversion actions
represent, to express (with artisfic means). " N N

2. Translation: In a general sense: A movement or transition from one tsPatlal and functional transmrmaﬂon'
place to another or from one state to another.

CitiZenit is an Arad-ba.acd olganlzatmn focused on socio-cultural

through il inary cultural initiati and urban
i It it y arts, formal and
i it by activatir ds d spaces, with activities in

cinema, contemporary art, urban deslgn and performing arts.

CitiZenit Actions
(temporary cultural activation)

PUZSRLL VEDEREA EDIFICARI UNE] ZONE CU FUNCTIUNI MIXTE:
LOCUINTE COLECTIVE CU $PATI COMERCIALE LA PARTER, $ERVICH 21 BIROURI™ reailzai ds RO ARCHITECTURA

Critical observations

The TEBA indi a similar situation to other of cultural reuse of industrial sites: the architectural

object can be revived but the industrial land: as a whole relmwna wvulnerable. Without a mlzegy that

includes mhersh‘ha\ spaces, the relationship with the city and a functional tion, cultural activation rizks di a
on the event and the enthusiasm of individual actors.

In the absence of a Ionqterm vision, the site remains two

on the one hand, informal conservation through temporary uses;
on the other hand, the risk of an economically justified tabula rasa intervention.

Possible directions of I.mnsforrnanon
Starting from the theories of and i i the ion of the TEBA site should be based on
several essential principles:
Recognlzmg the overall walue not just the \ndlwdua] buildings;
the ion as a layer of memory;

i by inil cuﬂule mlh uiher compatible urban programs;
MII'III'I'Ial architectural interventions, allowing for progressive adaptation;
Integration of the site into the daily life of the city, not just in exceptional moments.

TUTU ANDREEA ELENA
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SAWH 0X26 - SAWH Online Exhibition 2026
'TRANSLATION'

"Traducerea": intre trecut si prezent
Manastirea Cdrta

Conceptul de ,traducere”, aplicat patrimoniului construit, este
abordat ca un instrument de transmitere a memoriei si sensului
monumentelor istorice citre societatea contemporani. In
restaurarea clasica, traducerea nu implica reinterpretare creativa, ci
mediere intre epoci, prin cercetare, conservare si punere in valoare.

Manastirea Carta, monument medieval de origine cisterciana, ofera
un cadru relevant pentru aceasta analiza. Ajunsa in stare de ruina si
lipsita de functiunea sa initiala, existenta actuala a sitului depinde de
procese de documentare, conservare si explicare, care permit int
elegerea valorii sale istorice si simbolice.

Traducerea se manifesta aici prin selectia si transmiterea informat
iilor despre arhitecturd, functiune si sacralitate, fara alterarea
autenticitatii materiale. Astfel, restaurarea devine un act de
responsabilitate culturala, orientat spre continuitatea memoriei si
nu spre transformarea sensului monumentului.

Conceptul de “translation,” when applied to the built heritage, is
understood as a tool for transmitting the memory and meaning of
historical monuments to contemporary society. In classical restoration,
translation does not imply creative reinterpretation but rather
mediation between different eras through research, conservation, and
valorization.

The Cérta Monastery, a medieval monument of Cistercian origin,
provides a relevant framework for this analysis. Having fallen into ruin
and lost its original function, the site’s current existence depends on
processes of documentation, conservation, and interpretation, which
make it possible to understand its historical and symbolic value.

Translation is expressed here through the selection and communication
of information about architecture, function, and sacredness, without
altering the material authenticity. In this way, restoration becomes an
act of cultural responsibility, oriented toward the continuity of memory
rather than the transformation of the monument’s meaning.

SAWH 0X26 - schools of architecture + world heritage - online exhibition 2026

GLIGOR MIHAELA-GLADIA
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Ministirea Carta a fost fondats la inceputul secolului al Xii-lea de citre cAlugiril cistercieni. A fost cea mal estic abatie cistercian3 a Regatului Ungariei §i a detinut un rol major atat in istoria Transilvaniei medievale, c4t si in

Manastirea Cisterciana Carta, judetul Sibiu

introducerea si diseminarea artei gotice in regiune. Edificarea m&n &stirii s-a realizat In dou& faze: constructia a debutat in anil '20 ai secolului al Xill-lea, iar lucrarile s-au intercalat cronologic de marea invazie titars din anul 1241.
Tn prima fazé de censtructie, care etaleazi trasituri stilistice tributare romanicului tarziu, s-a trasat planul general al mandstirii, zidurile care delimitau curtea sa interioard fiind ridicate pand la o indltime de ca 3-4m deasupra
nivelului contemporan de c3lcare. Inanul 1260, dupd cezura provocatd de invazia mongold din primvara anului 1241, lucr3rile de constructie vor fi reluate sub conducerea unui nou arhitect, format in ambianta goticului matur, si

cu aportul unui atelier de pietrari. Tn prezent din structura original se mal pstreaza doar corul, care e in continuare folosit drept Iicas de cult de citre comunitatea evanghelics locala.

Traducerea ca o conversie de limbaj

Starea actuals a Abatiel cisterciene de la Cirta, caracterizat prin plerderea unor pirti
semnificative ale ansamblului, nu permite o Tntelegere directs a organizaril initiale i a funct
ionrii sale. Accesul la informatia despre monument se realizeazs prin intermediul unui lim baj
arhitectural si stiintific, bazat pe planuri, relevee, analize tipologice, cercetdri arheologice si

studi istarice. * Y
Planul de tip bazilical cu trei have si transept, conceput in sistem legat, este identificat prin f A
analiza raporturilor dimensionale dintre careul central, bratele transeptului si traveele navei [

principale si ale colateralelor. Sistemul de boltire, alcatuit din bolti sexpartite in nava principals
si transept si din bolti cu nervuri in cruce in navele laterale, precum si detalille constructive -
nervuri, console, capiteluri si chei de bolté — permit datarea ansamblului in a doua jumatate a
secolului al Xlll-lea. Prin aceste instrumente de analizi, monumentul este descris si explicat intr-
o form coerent, accesibild studiului contemporan.

* https:/ /www.modul28.com/projectsfmanastirea-carta

Traducerea ca filtrare a valorii

Elementele arhitecturale ale abatiei sunt analizate pentru a identifica caracteristicile sale tipologice si stilistice. Inchiderea poligonald de 5/8 a corului, ferestrele ogivale
geminate, oculii cu trafer hexalob, capitelurile cu crosetd, nervurile si boltile sexpartite sunt elemente asociate arhitecturii cisterciene si formeler gotice timpurii.

Distribuirea oculilor si cornisa sprijinita pe console indica influente ale goticului burgund, iar portalul vestic, cu frizé de capiteluri si timpan decorativ, corespunde etapei de
finalizare a construciei in a doua jum 3tate a secolului al Xill-lea. Prin corelarea acestor elemente cu analogi din spatiul occidental i regional, caracteristicile constructive sunt
interpretate ca expresi ale unui transfer de modele arhitecturale. Astfel, elementele formale sunt convertite in valor arhitecturale si storice utilizate In evaluarea si protejarea
menumentului.

Partea vesiicé a ferestrel geminate

Partea vestica a portalului

Traducerea ca migratie de sens

Odaté cu disparitia comunitétii monastice, monumentul si schimbé functiunea i publicul, féra a fi deplasat fizic. Spafiul sacru activ devine monument istoric vizitat, iar sensul

si cultural, asigurdnd memoriei.

religios este tradus intr-un sens p; l,

P8 Ml s G, i )

Ansamblul monastic a fost organizat pentru a sustine un
mod de viatd specific ordinului cistercian, bazat pe
discipling, munci si practici religioase. Structura spatiald
~ biserica, transeptul cu capele geminate, spatile
claustrale si dormitorul comun boltit - reflects aceastd
organizare.

in urma ug sioa

monastice, functiunea initiald a ansamblului a fost
pierduta. Unele spatii au fost reutilizate, iar altele au
rimas in stare de ruind. in prezent, ansamblul este
integrat intr-un circuit cultural si religios limitat, iar
informatiile despre functiunea initiald si modul de viata
cistercian sunt transmise prin interpretare istorica si
utilizare muzeals. Sensul originar nu mai este
experimentat direct, ci este mediat prin documentare si
prezentare.

GLIGOR MIHAELA-GLADIA
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The Suceava Warter Plant / Center for Architecture, Urban Culture, and Landscape

"Cuﬂma.lLanguage

A century later, the Suceava Waler Piant ks given a new
lease on e, transiorming Into a3 cemier for aschitechure, urban
cufture, and landscape. The Infialve belongs to the Norh-East
Branch of the Romanian Onder of Architects which, In parnership
With the local public aoministration, succeagad In mobEzing the
enengy and resources required o convert abandoned Indusirial
Taciiities Into a pubilic space dedicabed o culfure and education.

The Conversion of the Technical Code: The plant was bull
at the beginning of the 20th cantury [designed by engineer GW.
Cuper) with 3 precise pUIPOSE. Waler Milraton and pumping. fs

spolke the of efciency”™ (vast spaces for
tanks, pumps, and fiiters). In the resioration project, this language
Was fransiated Info NUMan needs: e WalEr TEEEMVINTE DEcame
exhibition halls, while the pump rooms were comverted Info
conference areas.

The Architechuadl Text The onginal blueprnts wese
essentlally “user manuals” for machinery. Comtemporary architects
had o Teread” these plans and tanslate them o 3 pubic
functioning code (fire safety reguiations, accessiniiy, and hemal
comiort) withcut altesing the orginal “text” of the exposed
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Translation as a Filtering of Value and Meaning
Defining Value through Historeal *Fitering”

The Filtesing of Meaning: In the past, the planfs value was sirictly economic
and sanltary. Today, thiough the process of being Esied 35 3 Mmonumant, K value has
bean TiHEned" and FEdennad 3s INAUstial Hettage.

Presenving “Guotations™ Key elements wese preserved (metal stairs, vaives,
the fexture of the oid concrete) that function ke “quotations” from an old language In
2 new book. These elements: “transiate" e Nistory of the sie for oasy's viskor,

‘Outstantang Universal Vale on a Local Scale: The project semonstrates how
a site Mat might not seem spectacular at frst giance (3 simple pumping staton)
‘acquires. remarkable value through the way It ks “ransiated” to the public as a center
Tor uran regeneration.

oFECOMVERSIE _ _ _ ot o

INAUGURARE

Transiafion as a2 Migration of People and Matter
Tanglble and Intangible Movement

The Migration of Function (Intangible): There Is a ciear shift from the “production of
waltes™ {0 the “production of ideas.” This migration of the spirtt of the place (Genius Locl) saved
‘the bulkding from demaiition.

Matter 35 3 Resource (Tangibie): Inst=ad of Deing cemolished—wkn woukd have
meant the migration of thousands of tons of debris o landflls—the plants physical matier was
pregerved. This Is a prime exampie of 3 “circular economy”™; matier "migrates” from the past Into
he future through conservation.

Soesal Migralion: The Water Plant |s kocated on the periphery of the historic center.
Thmugh lts transtormation, | has tiggered 3 migration of human fiow (architecss, students,
artists) foward an area that was previously “dead” from a social perspective. The buliding has
become a "harbor that weicomes new categores of paopie.
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TRANSLATIONS

THE UNDERGROUND CITY OF CRICOVA
CONTEXT Republic of Moldova

The Underground Cily of Cricova is a
vast system of underground galleries
located north of Chisindu, resulting

D T e TRANSLATION AS
extracted maleral contrbuted o he TRANSFORMATION

construction of the surface city, while
the underground voids were fater
fransiated info a unigue wine-storage
infrastructure.

Cricova represents a material transiation of a space:

— from an indusirial quarry info underground
architecture,

— from an invisible infrastructure info a visitable cultural

object;
— from a fechnical function info a national identity linked
to wine.

Today, Cricova funciions
simuffaneously as a productive space, i n

a logistical infrastruciure, a heritage Wine regions of the
site, and a tourist attraction, and is Repubiic of Moldova
offen described as an “underground

This transformation did not erase the industrial character
of the galleries, but rather reinterprefed ii, preserving the
scale, rhythm, and materialify of the excavafed space.

TRANSLATION OF VALUE

The value of Cricova is the result of a process of
cultural reinterpretation:
— from an anonymous infrastructure o recognized

hentage;

— from an exclusively productive space to a public

Space;

— from a marginal underground site to a national

Symbol.

This transiation raises questions regarding the
between conservation, use, and fourism

The Underground City of Cricova illustrates how heritage can emerge through balance
within a site that remains active.

translation rather than through static conservation. The underground space
becomes a setting in which the industrial past, contemporary production, and
cultural representation coexist, offering a relevant model for the rehabilitation of
active historic area

TEIS AP ER
YN DERGROUNDY
W ciry
ci&smg TRANSLATION AS URBAN
LOGIC
The underground network is organized as an urban
system-

— the main galleries funcfion as circulation axes;

— secondary branches form storage “districts™;

— orientation relies on symbolic naming rather than
natural landmarks.

The map thus becomes an essential tool for
transiating an invisible space into a legible and
comprehensible city.

15th century——— 20th century-

1960-1580

21st century

Limesfone Expansion of the Reuse asa Structuring of the
quanying  underground galleries wine-related space “underground city”  “\“ive heritage site

Volcu Mina



SAWH is an international network of architecture schools, focusing pedagogy and
research on the theme of dynamic UNESCO World Heritage sites.

SAWH promotes knowledge-sharing between the worlds of conservation expertise and
cutting-edge architectural intervention, providing fertile ground for constructive debate
and architectural production on themes of theory and best-practice.
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