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BAS (DESIGN), CARLETON UNIVERSITY, OTTAWA, CANADA
A team-taught First-Year undergraduate studio 

Janine Debanné (coordinator), Amy Hetletvedt, Charline Ouellet, Gabriel Peña, Bruno Silvestre, Adriana Ross

Translations Along the Rideau Canal 
by Janine Debanné

Listed in 2007, the Unesco World Heritage Rideau Canal forms Carleton University’s western boundary. Parks Canada fills and empties this waterway on a summer to 
winter cycle for a range of activities and in response to environmental needs. �e changing landscape that is the Rideau Canal is a constant presence in the students’ 
lives and provided the context for their very first studio in the undergraduate Bachelor of Architectural Studies program. �e Fall 2025 studio was coordinated by Janine 
Debanné and taught with Amy Hetletvedt, Charline Ouellet, Gabriel Peña, Bruno Silvestre, and Adriana Ross.

Presented here as retrospective collection of several students’ work and their respective processes, these panels capture a foundational approach to early architectural 
thinking. Beginning design students were introduced to the idea that to endow habitable forms and places with meaning, they must emerge from careful and embodied 
acts of observation of a site. �rough one-to-one in-situ constructions on one hand, and historical research on the other, the two-part assignment began by inviting stu-
dents to understand the site and environment as topographies imbued with a past.

Informed by their research, students first proposed landscape designs on the hill that flanks the Rideau Canal and its two manually operated locks. �e immediate task 
was to design an accessible path from the hill’s crest to its foot (a seven meter drop across sixty meters) while opening three spaces of pause. Availing themselves of prima-
ry actions and resultant building postures – pressing, cutting, bracing and rising, and hovering --  the designs were also instruments to measure and read the site. �e 
studio emphasized working with analogue models, and these were set into shared site model bases featuring the canal trench. 

In a second stage, students envisioned crossing the bicycle path that edges the Rideau Canal and proposed a “pavilion / refuge” next to the canal wall for passersby to 
gather, or to find warmth or shade depending on the time of year. Projects included a kinetic dock in response to the need to follow a changing water level: high in 
summer, low for winter’s ice-skating season. Employing simple tectonic languages of wood, the seasonal constructions registered the canal’s eastern wall, in some cases, 
delicately straddling it, to lead visitors to the water. Students recorded measurements and atmospheres in pencil drawings, examples of which appear on the panels. 

�e two-part projects presented here engage in translations in numerous ways, including the translation from a higher to a lower elevation, the translation from land to 
water, and through seasons. 

Lorem ipsumLorem ipsum
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BAS (DESIGN), CARLETON UNIVERSITY

Translations Along the Rideau Canal : photographs of site in summer and winter including view of Carleton University 
campus indicating the sites for the two-part project. �e student panels that follow present site anayslys and design re-
spones to both parts. Some panels present the work of several students by theme, while others show individual projects. 

A team-taught First-Year undergraduate studio
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The new triangular park is composed of a series of cascading platforms connected by 
stairs and ramps, combining topographical articulation with accessibility.
The pavilion consists of two more platforms: one resting on the existing retaining wall 
of the lock, the other, inclined floats above it as a roof sheltering a place of rest.   Z. He

SITE TRANSLATIONS 

Photograph of site visit, October 2025 V. Saliby, Y. Mehta, M. Jung creating stick constructions on response to the hill

Lorem ipsum

Site Analysis panels and group “stick constructions” by several students (2025)

Isabel Ianni Sarah Hiroha Anushka Kelkar

Masha Davedianova
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TRAVERSING A HILL

Oliver Ling (le� column) . Denise Kroes (top right) .  Isabelle Allen (lower right) (2025)

The locks of the Rideau Canal which sit adjacent to the sloped site inspire this 
two-part project. .

The first part of this design organizes a journey down the hill. Like the me-
chanical locks that bring boats to a pause as they pass through a series of dif-
ferent water levels, this design allows pedestrians to discover consecutive 
moments of pause as they move along the hill. In reference to the canal con-
struction,  walls of varying thicknesses and heights  guide walkers while par-
tially enclosing each area of pause.  

The second part of the project sites a pavilion precisely on the edge of the 
Rideau Canal. The idea for this pavilion was to create a space for gathering 
where pedestrians may engage with the water. A deck with a dock hinge en-
courages activities such as kayaking and canoeing in summer or skating in 
winter. D. Kroes

FINAL MODEL OF HILL PROJECT SHOWING STEPPED PLACES OF PAUSE

CONCEPT SKETCH

$

�e hill adjacent to the locks invited students to reflect on the meaning of land as a 
terrain that we do not own, and that is inhabited by others over history. In material 
terms, students became acquainted with techniques of earth retention, and organizing 
changes of levels to facilitate universal accessibility on a slope.

PLAN DETAIL AND ELEVATION SHOWING VISITOR ON RAMP

Initial observation upon visiting the site: the shad-
ows follow the slope of the hill leading your eyes to 
where the paths meet.
Initial question: how can you measure the angle of 
the plane of the hill? 

The project began with a horizontal and long “stick” 
installation that made the hill’s slope visible and 
measurable. The hill design created a double path: 
a long horizontal path that ends at a high point in 
relation to the slope, capturing the full drop in ele-
vation; perpendicular slow ramps offer an accessi-
ble journey to the bottom of the hill. The design is 
an inhabitable measuring device that echoes the 
Rideau Canal’s stepped lock system. O. Ling

FINAL MODEL OF HILL SHOWING CANAL AT HARTWELL LOCKS 

HILL MODEL AND SITE ANALYSIS COLLAGES

Multiple students - “pavilion /refuge” models (2025)
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For the hill project, I was looking at the Rideau Canal as a working waterway used by steam powered lumber 
barges among others. This history made me understand the canal as dynamic, not simply as a static trench in 
the landscape. I also started thinking about how canoeing and recreation translate these activities of the past 
to the present which led me to a “docking” gesture along the canal edge: the starting point for the pavilion 
design. 

The pavilion, for which the canoe was a key formal reference, comes from an idea of arrival and meeting of land 
and water. In winter, it acts as a wind-protected space where visitors can remove their skates and warm up by 
a wood stove, and in summer it opens into a small deck that works as a canoe dock. 

The long, narrow shape and curved shell of a canoe inspires the architecture. A canoe-shaped skylight brings 
daylight into the space while still providing shelter.    A. Bates

For the hill project, I was looking at the Rideau Canal as a working waterway used by steam powered lumber 
barges among others. This history made me understand the canal as dynamic, not simply as a static trench in 
the landscape. I also started thinking about how canoeing and recreation translate these activities of the past 
to the present which led me to a “docking” gesture along the canal edge: the starting point for the pavilion 

The pavilion, for which the canoe was a key formal reference, comes from an idea of arrival and meeting of land 

SKETCH ATOP PHOTOGRAPH

STUDIES TOWARD A PROPOSITION

“REHEARSING” CONSTRUCTION ON THE CURB of the SCHOOL 
OF ARCHITECTURE BUILDING

STUDY MODELS

SEASONAL PAVILION/REFUGE
ON RIDEAU CANAL EDGE

FINAL MODELS OF HILL PROJECT (above)  
AND PAVILION/REFUGE PROJECT  (right)  

The hill path from the first part of this project leads to the 
pavilion/refuge at the bottom of the hill, near the canal’s 
edge. This structure acts as a seasonal shelter with walls 
that rotate open and shut for warmer and colder periods. 
Housing an inviting community room with comfortable 
benches and indoor fireplace, the pavilion provides a look-
out onto the canal. The design strives to create a continu-
ous flow between hill path and the pavilion. A ramp ex-
tends from the hill all the way to the final viewpoint of the 
pavilion to help overcome the fact that a bike path sepa-
rates them.  With interwoven indoor, semi-indoor and cov-
ered outdoor spaces, the pavilion harmonizes the experi-
ence of sky, land and water with the structure. The pavil-
ion peaks over the canal with an extending covered porch.  
R. Mitchell.

“REHEARSING” CONSTRUCTION ON THE CURB 
of the SCHOOL OF ARCHITECTURE BUILDING - EARLY STUDY

STUDY MODEL OF CANOE CONSTRUCTION

Rebecca Mitchell (2025)
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Karma Abi Farraj (2025)

Throughout this design, I thought about how the Rideau Canal connects people, communities, and the 
natural environment. he pavilion served as a place for rest, reflection, and social interaction. Its design 
plays with height and angled forms to establish a westward opening toward the arboretum and an east-
ward connection to the canal. Visitors enter through an enclosed and low space shaped by the landscape 
before gradually discovering views of the Rideau Canal as the roof lifts upward. This contrast between 
enclosure and openness makes the canal feel more prominennt. K. Abi Farraj 

FROM LAND TO WATER - WAYS TO MEET THE RIDEAU CANAL 

Zifan Benny He (2025)

The new triangular park is composed of a series of cascading platforms connected by 
stairs and ramps, combining topographical articulation with accessibility.
The pavilion consists of two more platforms: one resting on the existing retaining wall 
of the lock, the other, inclined floats above it as a roof sheltering a place of rest.   Z. He

PAVILION MODEL ON CANAL EDGE (ROOF REMOVED)

PAVILION MODEL ON CANAL EDGE showing existing stairs and new dock/ramp

PLAN DRAWING OF PAVILION /REFUGE showing season uses 

CONCEPTUAL SKETCHES ON PHOTOGRAPHS SHOWING LOCK AND CANAL WALL
Lorem ipsum

PAVILION MODEL ON CANAL EDGE / SECTION DRAWING DETAIL IN BACKGROUND

STUDY MODEL 

HILL CONCEPT SKETCH

SECTION 

SITE PLAN SHOWING HILL PARK DESIGN AND PAVILION / REFUGE ALONG CANAL WALL



FROM LAND TO WATER - A PAVLION/REFUGE TO MEET THE RIDEAU CANAL 

Laura Humphries Yana Bartova Isabel Ianni Kaiden Salter Maathangi Gopal
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Multiple students - “pavilion /refuge” models (2025)

Ava Frewin

Thomas Vetticad

Alea Blankenstyn

Audrey Gaede
Oliver Ling



CEDRIC BOLDUC (2025)
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DRAWING TRANSLATIONS OF THE CANAL EDGE

HILL PROJECT STUDY DRAWING over photograph of group visit

PAVILION / REFUGE PLAN AND SECTION DRAWINGS

HILL PROJECT PLAN SHOWIGN PATH AND RIPPLES ON RIDEAU CANAL WATER. 

Claira Eldeman (le� column) /  Sebastian Fox (top right) / Yashas Mehta (lower right) (2025)

SITE PLAN SHOWING HILL PROJECT AND PAVILION PERCHED ON CANAL WALL (lower right)       

PAVILION PLAN SHOWING CANAL OVERHANG AND WINDOWS OVER WATER

SECTION SHOWING TWO SEASONS ON THE CANAL 

CONCEPTUAL SKETCH 



The imagined perforated metal screen works as an enclosure and installation as it filters light and casts 
intricate shadows along the grass…In the drawing, the shadows and light are rendered with a similar 
value to the other textures, to highlight their importance in the project.  I. Allen

TRANSLATIONS BETWEEN MODEL AND DRAWING

PLAN DETAIL HILL PROJECT 

MODEL OF HILL PROJECT

SKETCHBOOK PAGE (left)  PAVILION MODEL (above)

SKETCHBOOK PAGE 

�omas Vetticad (2025) Isabelle Allen (2025)

PAVILION MODEL 

PAVILION SECTION THROUGH CANAL

The work of film director Yasujirō Ozu inspires this project. Ozu challenges 
the conventional fixed-point camera height by lowering it, inviting us to 
perceive architecture from the intimacy of the tatami. The design “stretch-
es” the height of the pavilion, giving the impression of being seated on a 
tatami. The pavilion is also designed as a series of planes that come to-
gether to organize views and bodies in a sequence of spaces, allowing the 
user to become more sensitive to changes in light, just as Monet’s light 
studies. T. Vetticad



Cédric Bolduc (2025)
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EMBEDDED AND FLUTTERING
Whether on foot or on a bicycle, a journey along the Rideau Canal 
is a dialogue with the landscape, the flow of water, and the chang-
ing of seasons.

In simple terms, this is a project about a vertical cut and a horizon-
tal expansion. The hill project (part 1) is defined by a large cut path 
along the axis of the Canal. As the path carves its way into the 
ground, it creates a quiet sunken realm that draws visitors down 
the hill and closer to the canal, while revealing the terrain and the 
earth’s thickness.

As the path reaches its lowest point, it opens onto a stage-like 
gathering area: a holding space akin to a lock chamber where visi-
tors experience the rhythm of the waterway. From this point, the 
circulation reverses direction, passing beneath a delicate canopy 
of retractable sails. 

Contrasting the embedded hill project, the pavilion advances to 
the canal’s edge and introduces a sense of lightness and openness. 
This slender and rhythmic wood construction is designed to mini-
mize the building's footprint while framing views of the canal. 
Inside, a seasonal sitting room extends toward the water. Fitted 
with a small wood stove for winter and docks for canoes during 
warmer months (one of which becomes a ramp to the skateway in 
winter), the pavilion offers the dweller a place to experience 
weather changes, shifting light, and the seasonal transformation 
of the canal. C. BolducPHOTOMONTAGE SHOWING HILL PROJECT AND PAVILION/REFUGE  SET INTO THE SITE

HILL AND PAVILION PROJECTS LAYED OUT IN STUDIO

MODEL OF HILL PROJECT MODEL OF PAVILION SHOWING KINETIC DOCK/RAMP SECTION + PLAN DETAILS showing entrance from LAND and from CANAL

MODEL DETAILS SHOWING WOOD STOVE AND CANAL SLEIGHS

PAVILION/REFUGE STUDIES 
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The theme of Translations can be understood as the process of carrying meaning from one condition into another. In this con-
text, the two-part project offered a way to read the Rideau Canal not only as a historic site, but as a living landscape experi-
enced through movement, pause, weather, and seasonal change. The first design began with an accessible journey down the 
hill at Hartwell Locks, while the second part extended this journey to the canal edge through a seasonal pavilion and refuge.

First, the hill landscape carves the path into the ground, allowing visitors to enter the thickness of the hill and experience a 
quieter, more reflective relationship with the landscape. This inward moment is contrasted with a long wooden platform that 
rises from the slope and extends toward the Rideau Canal. The platform frames the view of the water and locks, transforming 
the act of moving through the site into a moment of looking outward.

The second part of the design extends the journey through a wind chime pavilion positioned between land and water, 
allowing the building to respond to wind, sound, season, and human activity. M. Jung.

. 

Matthew Jung (2025)

FROM HILL TO WIND CHIMES: AN EXTENDED JOURNEY 

Lorem ipsum
Lorem ipsum

Lorem ipsum

MODEL OF HILL PROJECT (existing lockmaster and store houses on upper left)

PAVILION / REFUGE MODEL (detail photo showing wind chimes)
Lorem ipsum

MODEL OF HILL PROJECT set into model base 

CONCEPTUAL STUDY ON SITE PHOTO

SITE PLAN SHOWING HILL DESIGN, CHIME PAVILION, AND DOCK, 
with Hartwell locks and Rideau Canal along the bottom of sheet 

CONCEPTUAL SKETCH Pavilion and canal wall 

Rideau Canal trench



CA _ OTTAWA _  CARLETON UNIVERSITY _ BACHELOR OF ARCHITECTURAL STUDIES (DESIGN) _ UG YEAR 2

BAS (DESIGN), CARLETON UNIVERSITY
A team-taught Second-Year undergraduate studio

   Manuel Báez (coordinator), Jake Chakasim, John Cook, Janine Debanné 

Translations Along �e Kichi Zībī
by Janine Debanné

�ese panels are from a Second-Year undergraduate studio that while not specifically ad-
dressing Ottawa’s Unesco site, the Rideau Canal, concerned the great river into which the 
latter flows. 

Coordinated by Manuel Báez and taught with three others, Jake Chakasim, John Cook, 
and Janine Debanné, students worked in groups to respond to an ideas competition orga-
nized by the National Capital Commission (NCC) that aimed at opening paths to and an-
imating the northern shoreline of the Ottawa River, named, in Algonquin, the Kichi Zībī. 

Sited in Gatineau, Québec, on the opposite shore in relation from where the Rideau Canal 
flows into the Ottawa River through its final eight locks, these shoreline journeys reflect 
on the river’s Indigenous, industrial, transportation, and, more recently, leisure narratives. 
Students proposed “translations” at various registers. Among them: translations through 
layers of  history, from the urban realm to the river and land to water, and through seasons 
(the region’s transitions from winter to summer are extreme and invite architectural ad-
justments). �e strengthening of fragile ecosystems via bio-responsive design formed yet 
another sort of translation. Finally, translating the land and river’s Indigenous past to the 
present, over time and through the barriers of cultural forgetfulness, was central for several 
of the projects created in this studio. As “light touch” architectural and landscape conver-
sations with the shoreline, students envisioned how a journey and intimate encounter with 
the Kichi Zībī might orient and expand an understanding of place.

In contrast to the “constructed waterway” which is the Rideau Canal, the Kichi Zībī flows 
wildly. �e removal of shoreline industry offers a rich opportunity to renew ties to restore 
the river and its northern bank. �rough research and design explorations, students 
became more keenly aware of the Ottawa River as a heritage realm.        

AERIAL VIEW OF GATINEAU AND OTTAWA SHOWING SITE AREA 
SITE AREA IS THE SHORENLINE BETWEEN TWO BRIDGES CONTAINED WITHIN RED DOTTED LINE



Figure 1. 

Vignette of ‘Down Stream’
entrance illustrating 
experience of proposed 
installations. 

Scale 1: 50
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Scale 1: 50

0m 1m

Scale 1: 50

0m0m 1m1m

CURRENT HISTORY

Figure 5. Canoe bench in plan. 

Figure 2. 

Vignette showing 
experience and use 
of shoreline boardwalk.

Figure 3. 

Vignette of “Fresh Net” 
entrance illustrating 
proposed installations 
and experience.

Figure 7 (right): Ottawa River and northern shore showing site.
Figure 8 (left): Ottawa River southern shore showing Parliament and Rideau Canal.

The Ottawa River and its shoreline have played a central role
in the development of the Canadian capital. The Kichi Zībī's
currents carry histories and memory.

We chose the locations for our installations strategically 
to invite pedestrians to reflect on history through a design 
that welcomes interpretation, while also offering views across 
the Ottawa River towards Ottawa and along the 
Gatineau shoreline. 

Our design proposal, Current History, is a double entendre
 about the river’s currents and how the river continually 
connects the inhabitants of this land to the past, 
while defining the story of the present. 

While the collection of installations is abstract and open
to interpretation, they reflect how the river 
has shaped the present.

Our proposal involves two entrances/exits: one at each end 
of the pedestrian walkway that extends between the Alexandra 
and Portage bridges. The first emulates an organic wave, 
allowing visitors  to walk and interpret what water has provided, and 
where it has brought us. The structure features blue netting 
within the wooden frames to mimic the flow of water.

The second form evokes a covered bridge, with wooden 
slats to resemble a fish's body along the roof. The netting represents 
the water and its relation to the fish that live within it, while recalling 
pollution and fishing within the Ottawa River’s history. 
Visitors are invited to interpret the structure from the perspective 
of a fish in the river, and to contemplate water's purpose without humans.

An additional installation in this portion is a birch bark 
canoe-inspired bench. A reference to a method of transport during 
the fur trade, the bench encourages socialization between visitors, 
while implementing resting spots to enjoy the shoreline and the view. 
This rest stop is complemented with the experience of sitting in a canoe 
while reflecting on history. 

Finally, a boardwalk invites visitors to connect with the water 
and its inhabitants while tying the installations together. We want 
to minimize disruptions to the river by implementing green lights 
and various tree debris underneath the boardwalk to promote fish 
feeding cycles and habitats. This piece would be the most 
visually appealing from the Ottawa shoreline and Rideau Locks 
from where passers-by may discover the Gatineau shore from afar. 

Figure 6. Axonometric view of proposed boardwalk featuring ecosystem-friendly dock construction. Figure 11 & 12. Conceptual plan and axonometric view of “Fish Net” installation showing canoe bench to upper right.

Figure 9 & 10. Plan, Axo, and material insight of “Down Stream” Installation along with proposed canoe bench.

Figure 4. Canoe bench with Parliament Hill in background. 

Mel CSPPLT, Marissa SUPSNT 	2�2�
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Maya Lichti, Keisa Bleiler, Paige Semeniuk (2026)

A Translation of Histories Along the Ottawa River’s Northern Shore

“Woven Paths” activates the riverside site’ s historical strands with a multinodal 
path between the Alexandra and Portage bridges. An early conceptual 
model of grasses and milkweed pods from a visit to the site inspired us to 
hone in on the woven and entangled properties of the site’s history, and 
honor that in our design. This site has always been an entanglement of 
commercial and industrial uses spanning different cultures. Since time 
immemorial, Indigenous peoples used the site as part of important portage 
routes and trade, leading to a sacred meeting place, Akikpautik (or Chaudiere 
Falls). Then, the logging industry also operated along the river for many years, 
sending logs down the Ottawa River.

Woven Paths employs a “tangled” construction and material language to 
evoke the complexity of memory and to create enticing spaces for 
community gathering, pausing, storytelling, and connection along the River. 
Several walking paths have been added - interlaced and intersecting at three 
key points. The Woven Arts amphitheatre, the Woven Frame observation and 
swimming hole, and the Woven Storytelling education space. 

The project salvages discarded wood to construct a series of 
installations along the water. In the 1800s and 1900s, the river was a 
main route for moving timber, and a lot of waste wood was left 
behind or lost in the water. Today, Ottawa companies like Logs End 
and Capital Timber Company now collect sunken logs and mill wood 
from fallen or removed city trees for sustainable reuse. The 
installations reduce waste and give new purpose to the wood that 
once floated down the river, linking the site’s past with its present.

Woven Arts is meant as a gathering and performance arts space. The 
space is intended for public events such as concerts, plays, and films, 
with not only the seats that are installed in the hill facing the stage 
that can seat 30 people, but also additional seating space by the 
shore behind the stage, and the nearby docks. The seats and stage 
consist of a timber frame structure, representing the waste from many 
commercial industries that interacted with the Ottawa river. 

Woven Perspective frames Parliament Hill through a sequence of three 
geometric shapes derived from its silhouette, arranged as a linear 
tunnel. The frames gradually decrease in size toward the center and 
expand outward again, forming a dynamic progression of space that 
moves from a welcoming entry to a tighter, immersive passage that 
largely frames Parliament. Surrounding paths weave around the 
installation and extend toward floating docks, reinforcing the layered 
relationship between history, industry, the river, and the capital.

Woven Storytelling is an education, storytelling, and gathering space 
inspired by the hand crafted birch bark canoes used along the ancient 
portage route. Each of the space’s three structures have a purpose. 
One for education on the Indigenous knowledge of the site and the 
second is a seating area for rest and enjoying the water. Finally, the last 
structure acts as a teaching and storytelling circle to emphasise the 
significance of oral storytelling and community knowledge. 

Woven Storytelling Woven Perspective Woven Arts

Site Plan 1:1000
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Liana Hui (2026)

Entre l’eau et la Colline
summer inhabits the water; winter inhabits the edge.

In summer, the ring becomes a place of pause —
wind, light, and water, together in quiet movement.

The descent leads to the shoreline where gathering and 
water-based activities take place.

[City → Water]

A descent from the city 
into the presence of 
water.

[Water → City]

An ascent that traces 
the river’s memory 
into the city.

[Historical Line]

A material transition 
from driftwood to 
industry to city.

A dotted line of light embedded along the path, guiding movement toward the river at night. 
Not a beacon, but a series of points of soft light, like water after passage.

Summer: The path extends onto the river through the 
seasonal Still Ring.

Winter: With the ring removed, the path concludes at 
the winter shoreline.

[Node 01 — Upper Edge] 
The point where the city meets 
the slope and the pathway begins. A 
threshold between urban ground and 
river territory.

[Node 02 — Material Memory] 
A sculptural installation made of 
steel and timber — via its 
materiality — evokes the former in-
dustrial shoreline and logging histo-

ry while offering shelter and shade.

[Node 03 — Loft Path]
A flowing ascending path built of all 
steel components that 
rises above the terrain, 
proffering views of Parliament and 
River to the walker.

[Node 07 — Still Ring]
(SUMMER)
A seasonal floating ring 
framing a circle of moving 
water. A frame for Kichi Zibi’s 
unkeepable surface, where 
visitors calmly observe a 

fragment of the immense river.

[Node 08 — Veil of Flow]
(SUMMER)
A light canopy of translucent 
fabric that moves with wind and soft-
ens the ring. Flow becomes visible in 
air, not only in 
water.

[Node 09 — The Ice Edge] 
(WINTER)
When the ring is removed at summer’s 
end, the boundary shifts: the 
destination becomes the shoreline; 
snow, ice, and light fuse together 

at night in winter.

[Node 04 — The Turn]
A spiral hinge where the 
material shifts from steel to 
timber. A vortex of 
transformation: logging to 
industry, industry to city.

[Node 05 — Driftway]
This portion of the path is built 
of timber, and descends towards the 
shore, lowering the body 
closer to the river. Timber recalls 
driftwood and the river’s working 

history. 

[Node 06 — Ripple Field]
A gridded threshold near the end of 
the path creating ripple-like shad-
ows. Arrival is marked by 
texture, not signage. 

Entre l’eau et la Colline is a seasonal 
waterway installation that redefines the Otta-
wa River shoreline in Gatineau. This calibrat-
ed architectural journey allows the public to 
physically approach the water while affording 
open views toward Parliament Hill, the south-
ern shore of the Ottawa River, and the Rideau 
Canal. The site is shaped by steep topography, 
layered industrial history, and a riverfront 
that is often passed by rather than inhabited. 
The project creates a single continuous board-
walk that can be read in three ways: as a city-
to-water journey, as a water-to-city historical 
timeline, and as a summer-versus-winter trans-
formation. The boardwalk is built alternately 
of steel, timber, and a combination of steel 
and timber, as it progresses from Rue Laurier 
and hill meet to the shore. The path rises and  
descends, creating two “memory structures,” one 
in steel, one in wood, that offer shade in sum-
mer and shelter in winter. The journey ends at 
a “Still Ring” that frames still water in sum-
mer, making the river’s surface perceptible. In 
winter, the ring is removed, and the destina-
tion becomes the icy shore.The project aims to 
restore the cultural heritage of the shore, and 
to speak to the translation/transformation of 
the Kichi Zībī (Ottawa River) from Indigenous 
lifeline, to working river, to a leisure river 
and space of shared memory in the present.

View of the Kichi Zībī (Ottawa River) with the project site on the north (left), 
and Parliament Hill at the confluence of the Rideau Canal on the southern shore 
(right).
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Cara Li, Maya Klimaszewski (2026) 

WATER BONDS wrestles with the connection between land, people, and water through 
a series of pathways and platforms that flow from the ground to the river. The long, 
curved ramps not only provide accessibility but also encourage visitors to reflect as they 
proceed down to the water. There are two main areas of exploration in the installation: 
one focuses on the earth, and the other on the water. These platforms feature vegetated 
areas of plant species native to the land, where people are invited to sit at the water’s 
edge. Beneath the platforms where the installation meets water, the surface of the dock is 
uneven, allowing sub-aquatic plants to grow and create life beneath the water’s surface. 
By implementing vegetation, both the natural ecosystems above and below water are 
nurtured and supported.
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Transitions of the Kichi Zībī and 
              its shore
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��  The Boathouse
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��  Housing Hut
��  Log Benches
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1

1
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1. Canoe Laneway
2. Housing Hut

Ri ver. The Ottawa River, or Kichi Zībī, carries more than water, reflecting stories of layered memories. 
The logging era utilized current to move timber and workers downstream. Rafts served as means of 
transportation, however, functioned as temporary worlds. These modular assemblies of ;ogs provided 
community spaces and living quarters for the loggers, were dismantled and reassembled at the river’s 
call, to navigate its rapids, and dissolved at their final destination: the mill or the port. Inherently, the 
logging raft served as its own form of translation, transforming a natural resource and transporting it 
over great distances and inspires the design of a floating gathering place. 

Above: Timber raft floating 
down the Ottawa River (Kichi 
Zībī). Photgraph, turn of the 
20th century.

Left Above: Detail of community 
kitchen space within modular 
log assembly. Photograph, n.d. 

Left Below: Dismantled logging 
raft along the water’s edge, 
showcasing the modular 
assembly. Photograph, n.d.

Top: Plan of Rideau Canal flowing into the Ottawa River (Kichi Zībī) Created by 
Royal Engineering Office, 1847. 

Bottom: Approved plans of locks designed by Lieutenant Colonel John By, the 
commanding Royal Engineer and a fundamental component of British defense 
in North America. Created by Royal Engineering Office, 1828. 
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1. Falling Leaves Moon
2. Bear Moon
3. Sugar Moon
4. Sucker Moon
5. Spirit Moon
6. Flower Moon
7. Strawberry Moon
8. Raspberry Moon
9. Blackberry or �imbleberry Moon
10. Corn Moon
11. Freezing Moon
12. Little Spirit Moon
13. Big Moon/Big Spirit Moon

Tucked below the view is a turtle sitting true
Welding the tide guarding the land in purview
An elder in time shares wisdom with pride
Reclaiming the land that was once mine
An ever enriching environment environment i’m drawn to 
Pulling towards an oasis of blue

Sturdy and strong is a ra� built strong transporting one big and 
small
One would see more lies on sea 
Connecting land and water to all who step beneath
A voyage calls sending me afar and unknown 

A sturdy canoe pushes you to a framed lookout with an 
ostentatious view

A national silhouette sits within the evergreen hue
�e ever living ecosystem captivates my soul to renew 
My body reconnects and grown in true 
To the beauty in the world I once saw through 

L and. As right holders to the land, the Anishinaabe Nation fosters a relationship of deep stewardship. Within 
communities, 
Elders’ voices transport knowledge between generations, grounded by personal connections. The Seven Teachings -- 
each paired with a different animal --  form the foundation of their wisdom. The Turtle, this ancient creature that 
embodies seasons, patience, and continuity, holds the teaching of Truth; the thirteen sections of its shell echo the 
thirteen-moon cycle, and seasonal transitions inspire the design of a shoreline garden.

This project reflects settler and Indigenous perspectives through a two-
part design: a floating raft (River) and a garden inspired by Indigenous 
teachings located on the shore (Land). 

Turt le an d T imb er reaches between layered histories, recounting stories to be encountered and heard along the water’s edge. 
Raft-inspired docks composed of modular components offer social hubs for the collective community, and draw the city to the 
shore. Translating the form and pattern of a turtle’s shell, theTurtle Gardens grow and evolve as counterpoint to the wood 
constructions. A “light touch” design approach respects 
the river’s ecosystem, strengthening the habitats through an eco-responsive approach.

Turt le an d T imb er translates the duality of the Ottawa River shore as a constructed layered upon a 
pre-contact landscape, showcasing the cultural heritage the realm bestows.
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Interfluence Point reimagines the Kichi Zībī waterfront as a dynamic confluence of “flows,” both literal and 
metaphorical: the river itself; the various communities from Ottawa and Gatineau who visit the site; and cultural 
and historical memory. The design features a generous tensile fabric pavilion that serves as a place of gathering 
and a broad dock on which to contemplate the river and the opposing shore with its constructed landscape. These 
elements create spaces of participation, including a safe swimming area. This design seeks to make evident that on 
the backdrop of Parliament Hill and the Rideau Canal lock system, the powerful river has the last word. 
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Lorelai Dusaniwsky-Eon, Kai Hussey (2026)
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The Kichi Zībī Loop frames the river as a shared, living 
connector between people, provinces, and places. The 
design proposes an immersive, multi-use experience that 
greets visitors with a dynamic environment that pushes 
spatial boundaries including that between land and water. 

A simple loop path that straddles shore and river -- half-
way between them – provides to the walker a unique and 
continuous experience of translation from firm ground to 
floating dock. 

The dock also serves as an access device for swimming, 
kayaking, paddleboarding, canoeing, snowshoeing, skating 
or cross-country skiing. River water will also be pumped 
up to the “on land” portion of the loop to create a splash-
pad, before returning to the river. The Loop welcomes all 
inhabitants, whether commuters, families, students, local 
residents, tourists or passersby. This accessible public 
space encourages social wellbeing through gathering, play, 
family bonding, quiet reflection or lingering, and even 
chance encounters. As a flexible, multi-use intervention, 
the project offers long-term public benefit by remaining 
relevant across seasons and changing climates. As a simple 
form that eases the visitor into the Kichi Zībī through a 
range of physical activities, the Loop supports embodied 
encounters with the river and its heritage.

The Kichi Zībī Loop

Vignettes | Summer, Winter, Night, Day

Model Photos



Alexander Snell, Kayla Kharooba, Mariana Aguilar Serrano (2026) 

WOVEN STREAMS

Our project takes inspiration from traditional weaving methods that have become a diminishing tradi-
tion in many different cultures. Thus, we explored the lens of the woven and included this tradition 
into our project in hopes of bringing communities together and creating gathering, rest, and communal 
learning spaces to this site. This set a ground for our project where we further drew inspiration 
from fishing traditions and how different traps are constructed through similar weaving techniques. 
Our three interventions on site are derived from the silhouette of a Muskie, a native fish to the 
Ottawa river, the form and function of basket fishing traps, and the shape of grid fishing traps used 
for “swift waters”.

As you enter the site from the Portage Bridge, 
there are two “pathway rest coverings” with 
design that alludes to the Muskie fish. These 
“pathway moments” allow for shaded temporary 
rests overlooking the Ottawa river along the 
path that leads to the other structures. This 
covering is constructed from vertical steel 
supports, where woven panels made from thermal 
wood are attached. All our interventions 
follow this material choice, as the thermally 
modified wood is more resistant to rot. The 
pathway moments have a garden bed with a vari-
ety of native plants such as the Butterfly 
Milkweed and the Black-eyed Susan that draw 
pollinators and increase the biodiversity of 
the area.

After walking through both “pathway moments”, 
the main pavilion and deck can be reached at 
the tip of the site near the Canadian Museum 
of History. The main pavilion draws its form 
from basket traps which have narrow inverted 
entryways and a larger center body, prompting 
many fish to swim in and get trapped. Subcon-
sciously, the visitor’s perception of space 
alters as they feel the shift in shrinking 
space upon entering the pavilion. 

 The pavilion can then be interpreted as a 
portal where as one enters the structure, one 
embodies the “fish” and becomes trapped in its 
woven cage. The pavilion acts as an interac-
tive gathering area to host ongoing lectures, 
workshops related to fishing and weaving, or 
for enclosed shelter. In this multipurpose 
space, the walls facing the deck water can be 
removed to provide a river view and a second-
ary entrance and exit.

Exiting the pavilion and crossing the pathway 
will lead you to the floating garden deck. The 
deck draws inspiration from the curvature of 
swift water grid fish traps, where its pas-
sageways lead to an enclosure for the fish. 
Going down the deck’s ramps, you incarnate as 
a fish and are able to interact with the 
Ottawa river directly. The deck’s wide plat-
forms allow for gatherings and contemplative 
walks. The community can come together and 
attend workshops where they can help construct 
modular floating gardens that house native 
wetland plants such as Swamp Milkweed, Cardi-
nal Flowers, that attract pollinators, and 
native wildlife both above and underwater. 
These modular gardens can be attached and de-
tached from the deck where they’d then be 
floated off to different locations across the 
Ottawa river, giving back to the community 
while enriching its biodiversity. After exit-
ing the deck there is another pathway moment, 
adjacent to Alexandria bridge, framing Kìwekì 
Point as a view of interest due to the ties 
that the Mohawk communities have with weaving.

These moments proposed for our project all tie back to the nature and art of weaving. This tradi-
tion, one that is passed down by generations, is often used to tell stories of ancestry. The story 
that we aim to tell through the project, at its essence, is of a language and artform shared by a 
variety of groups and communities, though they all come from different backgrounds, all can be 
understood through this shared communicative work.
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TESSOUAT 
PARK

At the heart of the proposal is the 
Grandfathers Pavillion, a community 
gathering and event space overlooking 
the river and the Ottawa skyline 
beyond. We incorporated the principles 
and values from across the park into 
the anatomy of this building. Further, 
the eastern glazed wall is engraved 
with images of the site’s indigenous 
and colonial history, to layer the stories 
with the present.  

The building’s roof is supported 
by seven primary beams, each 
representing one of the Anishinaabe 
Seven Grandfather Teachings. 
Each beam and column assembly 
represents a teaching and is engraved 
with the corresponding animal. The 
carved detail creates a tangible 
reminder of the concepts explored on 
site, encouraging visitors to inhabit the 
principles even after leaving.

The Tessouat Park project began with the desire to add a variety of year-round activities across the site. We suggest three interven-
tion types: environmental, recreational, and educational. It is critical for the overall site to be universally accessible, while prioritizing 
the environmental and social impacts of the proposal.  

Much of our proposal is filled with gardens and renaturalized areas. On the north end of the park, between the Ottawa River and the 
Canadian Museum of History, are the Education Gardens; visitors can learn about native plants through tactile placards. This expe-
rience encourages the exploration of nature across the park and the National Capital Region.  The central section of the shoreline is 
renaturalized. The main pathway and bridge are replaced with a boardwalk projecting over the river, with illuminated panels of the 13 
moons of the Algonquin calendar. Finally, similar to the Fletcher Wildlife Gardens, the southern green area of the site has numerous 
walking paths and a medicine wheel garden. 

Along Voyagers Pathway is a combination of recreational elements and art pieces. Visitors can canoe a portion of the river, with ca-
noe launches between the Portage and Alexandra Bridges. A series of windchimes audibly animate the site to combat noise pollution 
from the surrounding area.  Wide steps are carved into the southern cove, leading to an accessible swimming area that prevents 
shoreline erosion. 

The Grandfather’s Pavillion: 

The Swimming Steps in Summer: The Wind Chime Bridge in Fall: The Grandfather’s Pavilion in Winter: The Grandfather’s Pavilion in Spring: 

Flood Plan:  
50 y.o. flood plan 
current plan

100 y.o. flood plan 

Circulation Plan:  
pedestrian & bike buscars

water taxicanoe

View Points Plan:  
existing view points new view points 

Sun Diagram:  
winter solstice summer solstice

grass

roads

pedestrian & bike

existing buildings

proposed buildings

The Education Gardens

Water Taxi 

Canoe Launch 

White Pine Path 

Voyageurs Pathway

Grandfathers Pavillion 

Moonwalk 

Renaturalized Zone

Swimming Steps 

Canoe Launch 

NN

Wind Chime Bridge
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Oliver Ling (le� column) . Denise Kroes (top right) .  Isabelle Allen (lower right) (2025)
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A Second-Year undergraduate studio led by Amy Hetletvedt

Translations: An Approach to Connecting with Community
by Amy Hetletvedt     

�is studio focused on a small century-old masonry building, 
recently heritage-designated by the City of Ottawa, on a rapidly 
re-developing block. Other proposed and approved develop-
ments on the block will soon tower over this building, and the 
block is known for resident protests of what are locally called 
renovictions. 

�e successful re-use of existing structures is inexorably tied to 
their community connections and therefore the studio learning 
activities focused on facilitating the reuse of structures not only 
through an alignment of technical, financial, and material re-
sources but through human-connected programs and narra-
tives. Based in part on the subject building’s past use as a center 
for Christian literature printing and translation, the student 
projects included in this exhibit are proposals for adaptations 
suitable for the building’s ongoing and emergent role in the 
community, thoughtfully connecting people with place.     

Ph
ot

o 
by

 A
m

y 
H

et
le

tv
ed

t, 
w

in
te

r 2
02

6



Lisgar St

�����������

O�ce

Recording
Room

Elementary
Classroom

Child
Minding Room

Beginner Classroom

1

Up

WC

WC

1

Up

Up

Café

Reception

WC

Study
Rooms

Conversation
Pit

WC

Intermediate
Classroom

Advanced
Classroom

Library

1

Up

WC

WC

�

First Floor Plan
0m 5m 1m 

Second Floor Plan Third Floor Plan

South Elevation

Section 1
0m 5m 1m 0m 5m 1m 0m 5m 1m 

0m 5m 1m 

Site Plan
0m 5m 1m 

Sidewalk Perspective Collage of Bible House and Intervention

Percentage of Non-English/French Speakers in Ottawa
Neighbourhoods

Approach:

Rehabilitation
Restoration

Addition

Bible House

������

���

�����

���
��
���

�

�

Model Photographs - Extension created partly of polycarbonate, producing a welcoming, safe space among a dense urban environment

The Babel House proposes a language center seeking to 
accommodate the large population of ESL speakers in 
Centretown and the increasing population of 
newcomers in Ottawa. By providing English classes, 
discussion spaces, storytelling programs, and counseling 
resources, the centre aims to provide a welcoming 
environment that supports a diverse range of 
communities. This program is especially crucial in 
Centretown as the neighborhood harbours one of the 
highest populations of non-English speakers in Ottawa. 
The Babel House is an imagined rehabilitation and 
restoration of the existing Bible House located on 315 
Lisgar St, Ottawa, in addition to an extension on the 
existing lot. Historically, when the Bible House was 
owned by the Ottawa Auxiliary Bible Society, they 
supplied thousands of Bibles to new Canadians in 111 
di�erent languages. A language centre continues this 
spirit of welcoming and diversity. In this way, the Bible 
House can be transformed from a place of shared sacred 
text in di�erent languages, to a place of shared stories in 
di�erent languages.

Paulo Razo Cruz (2026) 
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Analysis sketches of Joseph Cornell's The Hotel Eden. 

archives 

Research timeline of the history of community-driven archives. 

community outreach 

What spaces in 
Centretown 

have a story? 
\-Ve want to know what slOries you have fium li\�ng, working, and hanging 

OUL Ill Centretown.

A.re you an a11ist? Are you a resident, past orprcscnt?Just \�SiLing? 

Arc you anyone \1�lh stories attached to cenain spaces in the 
neighbourhood, both cunent and 1�,gone? Plea<;e reach out to us, we'd love 

to learn about the lives and needs of Ccntn::to\1�1 residents! 

WHO WEARE, 
ll'c me., gm,p of Q,.kwu m,IUt«our,; 
><ltKk,-, ,,.,.i<i,,goo "1>u1uu,11 
:ud,;,,...,.a,d ;,"""''miou ;,, the 
Ccaun:1<�,n ,,._�J,-,rl.>e<I. m�J,,,,. 
k>Ol<i1'lll\,rmnnl<111;,yi1q>lll 

The Reading Room 
past, current, and 
Centretown. It is 
translating the 

of the 
community of 

exercise in converting and an 
rich 

is a living 
future 

archive 

and ongoing history of 
Centretown from a lived and spoken history into 
a tangible, documented form. The project strives 
to be as open as possible about the methods of 
documentation, ranging from visual and written 
material to auditory recordings. It is meant to be 
contributed entirely by the community and 
accepts any materials related to the 
neighbourhood or adjacent communities, 

the religious history of including a collection on 
the Bible House itself. The Reading Room 
addresses Centretown's gradual loss of free 
cultural spaces to spend time in, and the threat 
of losing its documented history as the 
neighbourhood rapidly changes and redevelops. 

During initial research stages of the 
studio, one group was tasked with creating 
a research booklet of information about 
both the Bible House and the community 
at large. 

To gather information directly from the 
source, posters were created requesting 
nothing but stories about the 
neighbourhood. By offering an open 
question, while also advising that we were 
looking at the neighbourhood from an 
architectural perspective, we encouraged 
residents to paint as authentic of a portrait 
of Centretown as possible. 

Responses came mainly from the artists 
of the neighbourhood, who already 
harboured a great passion for documenting 
and preserving Centretown's vibrant 
history. Stories emerged of bygone 
businesses and various small communities 
displaced by rising rents. None of this 
information was readily available in physical 
forms or online, highlighting a clear need 
for tangible documentation of such rich 
histories that previously only lived through 
experience and oral storytelling. 
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Zoe Kyraleos (2026) 
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Translations: Transforming Federal Heritage Office Buildings into Places for Community Exchange
by Lyette Fortin

�is third-year Conservation Studio project explores the adaptive reuse of heritage buildings in Confederation Heights, a federally owned district in Ottawa, 
Canada’s capital city. Home to the UNESCO World Heritage-designated Rideau Canal, Ottawa continues to evolve in response to contemporary social, envi-
ronmental, and urban challenges. Within this context, Confederation Heights is being transformed from a government employment centre into a vibrant, 
mixed-use community shaped through collaboration among Indigenous Peoples, public agencies, landowners, and community stakeholders. �e student proj-
ects reimagine two designated Modernist heritage buildings—the former headquarters of the Canadian Broadcasting Corporation (CBC) and the former De-
partment of National Revenue complex—as dynamic places for cultural exchange, intergenerational living, education, artistic expression, and student housing. 
�rough adaptive reuse, these proposals preserve the buildings’ architectural and historical significance while addressing contemporary community needs.

Former Canadian Broadcasting Corporation Headquarters
Designed and constructed between 1961 and 1964, the former CBC headquar-
ters at 1500 Bronson Avenue is an important example of the Modern Move-
ment. It is a Classified Federal Heritage Building, the highest level of heritage 
recognition in Canada, reflecting its architectural, historical, and environmen-
tal significance.�e building is distinguished by its openness and transparency, 
which expressed innovation and cultural prominence in the early years of Cana-
dian broadcasting. Its Y-shaped plan, formed by three wings with elegant para-
bolic curves, reflects the expressive tendencies of late International Style mod-
ernism. As a key example of post-war modernist architecture, it remains a land-
mark within Confederation Heights.

Former Department of National Revenue Complex
Constructed in 1970 for the Department of National Revenue (now the 
Canada Revenue Agency), this federal office complex includes an eleven-sto-
rey tower (the Data Centre), a five-storey headquarters building, a cafeteria 
pavilion, an underground loading facility, and a later entrance link added in 
1990.
�e complex reflects a mature International Style with Brutalist influences, 
expressed through its rectilinear forms, modular grid, precast concrete, por-
celain-enamelled panels, sunshades, and flat roofs. Designated a Recognized 
Federal Heritage Building, it is valued for its architectural, historical, and en-
vironmental significance, illustrating the evolution of modern federal archi-
tecture during a period of major governmental expansion in Canada.

Heritage as a Catalyst for Inclusive Communities 
�rough the translation of federal heritage office buildings into places for community exchange, the student projects safeguard heritage values while redefining 
their social purpose. Former institutional workplaces are reimagined as inclusive environments for community engagement, intercultural dialogue, learning, 
creativity, and collective belonging.�e projects highlight how adaptive reuse can promote social inclusion, cultural expression, collective memory, and environ-
mental sustainability. By linking past and future, they demonstrate how heritage conservation can actively contribute to more equitable, resilient, and socially 
cohesive communities.

Construction photos 1961-1964

Rendering of original proposal 1967 As-built photo 2024
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Emilie Geve, Kai Marks & Lilian Cheng (2026)

The Polyphony project reinterprets the former CBC headquarters—a site of national significance that once facilitated the 
exchange of information across Canada—as a new hub for the exchange of music and culture. By translating the building’s 
historic role in connecting Canadians through broadcasting into a contemporary space for musical learning, performance, and 
collaboration, the project carries an important national legacy into the present. Drawing from the site's history and existing 
character, the design preserves its identity while creating inclusive spaces that foster creativity, education, and community 
engagement. Through sound, Polyphony continues the building’s tradition of connection, extending beyond its walls into the 
Confederation Heights neighbourhood and the broader public realm. By enhancing accessibility, protecting and activating 
green space into a sensory garden, and encouraging cultural participation, the project transforms a former communications 
landmark into a vibrant civic destination that celebrates Canada’s past while supporting its cultural future. Overall, the goal of 
the project is to move the space from a private, isolated institution to a public space that the whole community can utilize for 
generations to come.

Site Model

Rooftop Terrace: Garden & Lookout

1F: CBC & Music Library
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Aishah Aftab, Sofia D"Amato (2026)

GATHERING RESONANCE
Adaptive Reuse of the Former CBC Building Within the Con-
federation Heights Master Plan
Located adjacent to the UNESCO World Heritage-designated Rideau Canal, the former CBC Building at 1500 Bronson Avenue occu-
pies a significant position within Ottawa’s cultural and heritage landscape. Historically, both the canal and the CBC functioned as sys-
tems of connection and exchange. The Rideau Canal linked communities through the movement of people and goods, while the CBC 
connected Canadians through the circulation of stories, information, and culture. Together, they represent networks of communication 
that have shaped the region across different eras.

Gathering Resonance proposes the adaptive reuse of the former CBC Headquarters as a community-centred cultural hub that amplifies 
diverse voices, experiences, and traditions. The project understands translation not only as the conversion of language, but also as the 
transfer of meaning across time, communities, and cultural contexts. The building’s historic role as a broadcaster is translated into spac-
es for gathering, storytelling, artistic expression, and dialogue. In doing so, the project transforms broadcast into resonance to create 
opportunities for marginalized voices to be heard, shared, and reflected back into the community.

AMPLIFICATION RESONANCE TRANSMISSION REFLECTION

Section Illustrating the Light Atrium, Amphitheatre, and Programs 

LVL 0 | Public Voice
The Ampitheatre

LVL 01 | Indigenous Knowledge
Museum spaces
Artifact Labratory

Art Gallery
Art Studios

LVL 02 | Community Gathering
Dining Mezzanine
Public Lounge

Speech Therapy
Language Courses

Group Therapy & Counceling Community Rooftop

LVL 06 | Mental Health & Listening LVL 07 | Open Reflection Terrace

LVL 03 | Creative Production Studios LVL 04 | Voice Amplification Studios
Podcast Studio
Radio Studio
Editing Suites

LVL 05 | Language & Empowerment

CONSERVATION PHILOSOPHY
The project preserves the Federally designated heritage building’s character while adapting it for contemporary use through carefully integrated yet distinguishable 
additions. The original massing and façade are preserved, with interventions limited to the interior through the introduction of a light atrium and theatre space. 
Features like curved wood rails with glass reflect the project’s parti, while the light atrium follows the shape of the original central shaft.
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This project aims to transform 875 Heron Rd. into a vibrant 21st century cultural hub by integrating modern tech-
nologies and contemporary building systems while maintaining important heritage characteristics. With the careful 
implementation of sustainable design strategies and preservation of significant historic elements our project seeks 
to create a dynamic and environmentally friendly space. The revitalization will provide the community of Confed-
eration Heights with a wide range of artistic disciplines and learning opportunities for all demographics, helping to 
foster creativity and meaningful connection amongst the future Confederation Heights community. 

As Canada grapples with underutilized mid-century public infrastructure, this revitalization also serves as a na-
tional blueprint. It proves that the architectural remnants of 20th-century federal expansion can be dynamically 
retrofitted to foster creativity, climate resilience, and deep community connection for generations to come. Our 
vision for 875 Heron Rd. focuses on creating an immersive environment where the architecture actively supports
the artistic process. Rather than a passive backdrop, the design facilitates a dialogue between the artist and the 
public through subtle, layered experiences. From the acoustic resonance of the performance spaces to the tactile 
nature of facades, every element is designed to make art something that is not just viewed, but lived. This holis-
tic approach transforms the center into a vibrant cultural landscape that fosters deep connection and community 
engagement.

SENSE Secondary School
and Cultural Centre

Adaptive Reuse and Revitalization in Confederation Heights
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